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A Characteristic Porerats by Weiland. 


PORTRAIT OF 
In the artist’s exhibition now being 


York, until 





MRS. EDNA B. CARLSON 
held at the 


By JAMES WEILAND 
677 Fifth Ave., 


Ainslie Galleries, New 


November 15 





Marion Monks Chase’s s Water Colors to Open Kingore Gallery 


BOSTON” 
season will open at 
668 Fifth Ave., 


“IN 

The new 
Kingore Gallery, 
Wednesday, Nov. 7, with a display of 
the water colois of Marion Monks 
Chase, of Boston. This is the first New 
York exhibition of the work of this 
artist, who is well known in Boston, 


the 
next 








WATER COLOR 


where her colorful landscapes are much 


prized. Charles Hovey Pepper, writing 
of her, said: 

“Her work is personal. It reminds 
you of no one. The pigeonholers may 


This is a 
pictures 


as well get a new pigeonhole. 
refreshing quality. Enough 


lg, = Seay 
By MARION MONKS CHASE 


have been painted; there is no excuse for 
more, unless they are genuine reflections 
of a personality...... I like the vivacity 
»f these paintings. After all, stupidity 
is not an essential to good art.” 

This is only one of several interesting 
exhibitions booked by Mr. Kingore for 
the season. 








JACQUES SELIGMANN, 
ART DEAL E R, IS DEAD 


Famous Connoisseur, Who 


Aided | 


in Building up Noted American | 


Collections, Passes Away 
Jacques Seligmann is dead in Paris at 
the age of 64. The end came Wednesday 
afternoon after one week’s illness of pul 
monary congestion and was announced 
ina cablegram to his son and successor 
in business, Captain Germain Seligmann, 
one of the seven children who, with the 
widow, survive him. 
Mr. Seligmann, 
Frankfort, 
1874, and 
himself. 


who was born in 
Germany, went to Paris in 
slowly built up his business 
He could remember all the 
portant pieces he had seen during his 
career and, although an active traveler, 
could in some instances remember where 
he had seen them thirty years before 
Throughout the world his judgment as 


an expert was acknowledged and admired, 


branches in which he dealt 
were final. He was the 
late J. P. Morgan, the 
late Benjamin Altman, George Blumen 
thal, Mr. Severance, Thomas F. Ryan, 
Mortimer L. Schiff, Stanley 
and other large purchasers of 


and in all the 
his decisions 
advisor of the 


art works. 


at 64) 


im- | 


Mortimer | 


In Europe, the King of Spain, the] 
King of Sweden, Czar Alexander II, 
Grand Duke Michael of Russia, Lord | 
Lascelles, the Rothschilds of Paris, 


( Continued on page 6) 


‘Bellows. Sey ‘ffert. 
Hawthorne Winners 


Awards Go 
and Ritschel, Ufer, 
Smith, E. M. Hennings 


At Chicago’s butted, 
to Them 


H. E. 


CHICAGO—Awards of the four prizes 
available for the thirty-sixth annual ex- 
hibition of paintings and sculpture at 


the Art Institute of Chicago were made 
public on Nov. 1. 

George Bellows’ “Portrait of My 
Mother” won the Mr. and Mrs. Frank 
G. Logan medal. The Potter Palmer 


gold metal went to Leopold Seyffert for 


his portrait of Dean Hall, of the Uni- 
versity of Chicago. Charles W. Haw- 
thorne won the Norman Wait Harris 


* Ador- 
The Norman Wait 


silver medal with his ideal work, 
ation of the Mother.” 
Harris bronze medal was awarded to 
William Ritschel for “South Sea Foam.” 

Other awards included: Mr. and Mrs. 
Augustus S. Peabody prize to Howard 
E. Smith for “Winter's Night”; William 


M. R. French memor ial gold medal to 
Walter Ufer for “The Fiddler of Taos,” 
and Martin B. Cahn prize to E. Martin 
Hennings for “The Twins.” 

Honorable mentions went to John 
Sharman for “Mountain in Shadow,” 
Mary H. Wicker for “In France,” Sam- 


uel Klastorner for his sculpture, “Moses,” 


and S. P. Baus for “Florence.” 








When a C sabbag ve Becomes a Flower 





“Sie 
In the 


CABBAGE” 


artist’s exhibition > th e 
Street, New Y< 


galle ries 


of 
, from November 5 to November 17, 


By MARIE VAN VORST 


Mrs. Albert Sterner, 22 West Forty-ninth 


inclusive, 











SMUGGLERS TAKE 
VENUS FROM POMPEII 





Scandal in Illegal Permit for Ex- 
portation of a Supposed Praxi- 


teles Causes Director’s Removal 


ROME—Archeology is not generally 
regarded as a fruitful ground for 
scandals, but a big one has arisen in 
connection with the Venus, said to be by 
Praxiteles, for which an exportation per- 
mit was illegally granted by the Neapoli- 
tan National Museum authorities. 

The whole story of this case, were all 
the details known, would make a thrill- 
ing romance. But it is given to us to 
know only a certain amount, and even 
of this certain amount there are various 
versions to chose from. It is no longer 
disputed by the Neapolitan Fine Arts 
authorities that the statue in question is 
a genuine Hellenic work of great value. 

It was without doubt smuggled out of 
Italy in defiance of the law as a result 
of either gross ignorance or malpractice 
on the part of some government officials. 
Bribes are spoken of in the section of the 
press which launches accusations. As a 
result of the affair, there is sitting at 
present a government commission to es- 
tablish the responsibility, and Professor 
Spinazzola, erstwhile director of the 
famous Naples Museum which controls 
archeological work for the south of 
Italy, has been removed from his. post 
and sent to Modena. 

When one thinks of the fame to which 
the professor has risen during the last 
year or two, owing to his work in con- 
nection with the new excavations at 
Pompeii in the Street of Abundance, the 
gravity of the government's action be- 
comes evident. The decision of the Ital- 
ian government would seem to imply 
that whatever the result of the commis- 
sion now ‘sitting may be, Professor 
Spinazzola is at present held indirectly 
responsible for the mysterious disappear- 
ance of the famous Venus. 

Lively polemics. have flourished in the 
press, some papers taking the professor's 
part; others, notably the chief daily 
paper of Naples, // Mattino, attacking 
him furiously. Professor Spinazzola is 
a remarkable figure in the world of 
archeology. His discoveries, and espe 
cially his new system of excavating have 
made him known all over the world. 

The writer had occasion to interview 
him some months ago in Naples on the 
subject of his new system. Briefly sum 
med up, it amounts to this: First of all, 
the archeologist must know before he al- 
lows a snade to be put into the ground 
just what he is going to find. Then as 
the work of excavation proceeds, every 
single discovery must be immediately 


(Continued on page 6) 





Rowlandson Work: 


in an Auction Sale 





Drawings and Water Colors by the 
English Artist and Other Im- 
portant Objects at Anderson’s 

the Anderson 

on exhibition com- 
of the most interesting sales 

A very choice 

and 


On Monday 
will place 
prising one 
of the 
of Rowlandson drawings water 
colors will be among the features. Other 
water colors to be sold are by the cele- 
brated artists of the English, Dutch, 
French and Swiss schools of the early 
XIXth century, and there are also a few 
fine French color prints of the early 
XVIIIth century from the well known 
collection of Sidney Lovell Phipson (M., 
A., Cambridge, England) of London. 

Many of the Rowlandson drawings in 
Mr. Phipson’s collection were repro- 
duced in A. P. Oppie’s recently published 
book on Rowlandson. 

At the same time the Anderson Gal- 
leries will place on exhibition Part I of 
the great modern library of John Quinn, 
including the extraordinary collection of 
Joseph Conrad’s books and manuscripts, 


Galleries 
objects 


season. collection 





ROBINSON, WEIR AND 
CARLSEN IN A SHOW 


Fifteen Paintings on View at Mac- 
beth’s Comprise a Wide Variety 
of Themes—Other Exhibitions 








Just what refinement of spirit can 
bring to art is completely expressed in 
the group of fifteen paintings by Theo- 
dore Robinson, J. Alden Weir and Emil 


Carlsen assembled for exhibition in the 
Macbeth Gallery until Nov. 19. 

Terms of praise have long since been 
exhausted in the case of Robinson, whose 
five canvases here represent three phases 
of his work; his most familiar figure 
studies, of which the “Gathering 
Plums” is by far the most beautiful if 
not so well known as the other two; his 
French landscapes, and his ‘longshore 
views in his native country shown here 
in a group of typical South Bay catboats 
hauled up alongside a _ characteristic 
wooden approach to a landing stage, a 
picture with impeccable drawing and 
modeling. 

Among the familiar Weirs is that 
vision of graceful forms beneath sturdy 
trees, the “Return of the Fishing Party,” 
a composition always suggesting a Wat- 
teau concerned with the actualities of 








Collec lor mo he an Atsnospheric Carlson 





“GREY DAY” 


FY: 


Six 
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By JOHN F. CARLSON, A. N. A. 


Recently sold by the Grand Central Art Gaileries, of New York, to a prominent collector 
from the Central States. 
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ENGLISH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 
113 New Bond Street, London, W. 1 








P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 
Publishers by Appointment to King George 


- 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 
EXPERTS, VALUERS, PUBLISHERS 
GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, Wesdo, London 











The Morant Gallery 


OLD i tvens 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S. W.1. 
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Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

anessa Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


THE INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 

















Arthur Greatorex, Ltd. 
Watercolour Drawings & Paintings 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton Street London, W. 








peqpretresaciy BROTHERS 


appointment to H. M. King George V, 
His « Majesty ay  B. Edward VIi and 


Queen 


Pictures, Drawings and Engravings | 
30, ST. JAMES’S ST., LONDON, S. W. 1 
















Williams & Sutch 


(Late W. Lawson Peacock & Co.) 


Old and Modern Pictures 


The United Art Galleries 
23a, Old Bond Street, London, W. 1. 








Are you a STAMP COLLECTOR? 


If so,then send for a selection on ap- 
proval. Rare British Colonials are my 
specialty. Fine condition and reason- 
able prices. 


T. ALLEN 


“Craigard” Blake Hall Rd. Wanstead. 
London, E.II. England. 











life combined with its amenities. Weir 
was by nature most at home in such 
scenes as this, and yet when he faced 
nature in a ruggeder phase, as in “The 
Hunter,” he made the bare autumnal 
woods and the leaf-covered hillsides 
quite as much his own. 

Of the four Carlsens in the show (an- 
other entitled “The Hearthstone” was 
delayed in reaching the gallery) two are 
still lifes and two marines, the one pair 
as meticulously realistic as the others 
are free and atmospheric. If there is 
such a thing as perfection in American 
art it may well be represented by this 
group of canvases. 


Watrous in Retrospect 


A_ retrospective exhibition of the 
paintings of Harry W. Watrous at the 
Howard Young Galleries brings to the 
public the work of a man who, although 
he has not held a “one-man show” for a 
long time, has remained in the forefront 
of art activities for so long that he 
stands in no danger of being forgotten. 

Furthermore, Watrous stands for a 
definite type of painting which he has 
carried to high perfection, a style which 
his passing will leave no successor to 
continue. The earlier paintings, such as 
“The Smoker,” from Joseph S. Isador’s 
collection, and “Bills,” which won the 
Thomas B. Clark prize at the Academy 
in 1894, are examples of Watrous’ mas- 
tery of refinement and detail, a mastery, 
however, which endangered his eyesight 
and forced him to paint in a freer, 
broader vein. 

There are some still-life subjects with 
textures beautifully rendered which rep- 
resent his later work. There are also 
the paintings of young women—all of 
them in profile—which represent a type. 
as well as the ideal, of womanhood of 
the ‘nineties. Among the landscapes one 
is constantly reminded of Blakelock, al- 
though Watrous’ manner is not an imita- 
tion, for Watrous at one time shared his 
studio with Blakelock and the two used 
to work over the same problems to- 
gether. 

The portrait of the artist’s mother is 
one of the few portraits he ever painted, 
a beautiful piece of work technically and 
having so gracious and tender a spirit 
that it becomes the one portrait in a 
thousand that really records the in- 
dividual. 


Chaffee at Montross’ 


That Cézanne and the Cubist move- 
ment have strongly influenced the paint- 
ings of Oliver Chaffee is very apparent 
in everyone of the thirty-two canvases 
he is showing in the Montross Gallery 
until Nov. 10. And yet when he uses 
water color, in which medium there are 
an equal number in the adjoining room, 
his style is intensely personal, not at 
all reminiscent, and outstanding even 
among the work of many water colorists 
who have made an impression in the 
local art world. 

Chaffee has been living and working 
for some time past in the south of 
France, and vistas of the little towns of 
Vence and Chantemesle are his favorite 
subjects, but always seen through Céz- 
anne’s eyes and with Cézanne’s palette. 
It is to the painter’s credit, however, that 
his lonely little chapels and old pink- 
walled houses and stone walls have real 
solidity, these last two possessing the 
irregularly crowded effect of such an- 
cient villages even if they are some- 
times overhung with very modern cubis- 
tic skies. 

The Chaffee of the water colors is, 
doubtless, the artist freed of the domina- 
tion of the modern Frenchman who has 
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wielded the most powerful influence on 
our younger men. Working in the same 
streets of Vence and Chantemesle, 
Chaffee sees with his own vision, com- 
poses his pictures from his own view- 
point, and handles his medium with a 
freedom of brush and a crispness that 
makes the spectator wish he worked in 
such a fashion when painting in oils. 
Moreover these little villages he shows 
us in his water colors are much more 
cheerful and sprightly places than those 
we see in his canvases, and all the truer 
— of the animation of French 
ife. 


Albert Herter’s New Portraits 


Eighteen recent portraits by Albert 
Herter, varying from life-size  full- 
length representations to mere heads, 


fill two exhibition rooms at the Rein- 
hardt Galleries, 606 Fifth Ave., and give 
the art lover a chance to study the 
characteristics of a painter who is loyal 
to the old traditions of decorative por- 
traiture. Mr. Herter’s palette is bril- 
liant but it is tonal, even limpid and 
melting when he wishes, and one marks 
the absence of the sharp contrasts and 
crudity for strength’s sake that mark 
some present-day work. 

Mr. Herter plays equally well in the 
roles of decorator and portraitist. His 
high point in the first role, as revealed 
in the present show, is “Pilgun Yooa,” 
whose subject is a Chinese in the robes 
and surroundings of his native land. 
Another is the portrait of Mrs. Christian 
A. Herter, in which the sitter is posed 
in profile against a flowery drapery and 
with blossoms and ceramics. However, 
in none of his pictures does the artist 
cease to use the decorative sense, so 
that this element is highly important in 
such works as the reposeful and pleas- 
ing portrait of Mrs. George Pratt, Jr.. 
which occupies the place of honor, and 
the equally pleasing and reposeful one 
of Dr. Henry S. Pritchett. Although 
his representations of women take the 
most prominent place, the portraits of 
Mr. Herbert Hoover and Mr. James 
Hendrick occupy an equally high point 
artistically. 


Paintings by Witherstine 


Donald F. Witherstine, recently a 
pupil of George Elmer Browne, is hold- 
ing his first exhibition at the Babcock 
Galleries until Nov. 10. Algiers, France 
and Cape Cod furnish the subjects for 
his high-keyed renditions, painted with 
the first clear impression dominant and 
evidently not worked over with resultant 
damage to the spirit of the thing painted 
In his pictures of boats in harbor and 
in his nocturnes one sees traces of Mr. 
Browne but in some of his sunny French 
landscapes and Algerian market scenes 
he swings clear of all influence and ac- 
auits himself creditably. Three impres- 
sions of Algiers with white-robed figures. 
flower stalls, and the sudden transition 
from brilliant sunlight to shadow are 
full of promise. He also has a land- 
scape, “Aquaduct at Cahors. ” in which 
a mountain background is ably handled. 


Thirty-three Woodstock Artists 


The New Gallery opens its second 
season with a group of paintings and 
sculpture by Woodstock artists. Carl 
Sprinchorn, who personally assembled 
the seventy or more paintings of the 
group, has made every effort to “dis- 
cover” new artists as well as to represent 
those usually seen in exhibitions. 
Judson Smith is unknown to most of 
us, yet he is a mature painter. He him- 
self is the subject of a portrait by Alex- 
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ander Dasburg which emphasizes the 
transition from plane to plane where 
Smith, who has a feeling for the round, 
would leave the continuity unbroken. 

Warren Wheelock has, besides his 
carvings, a mountain landscape in misty 
blues and pale earth tones which builds 
up the mass step by step, lingering over 
each convolution, sharpening lines of de- 
marcation but making the whole subtile 
by means of his softened color. Hermon 
More must be mentioned for his serenity, 
his air of knowing what he is about, and 
Gerrit Hondius for his organization of 
color masses. 

Henry L. McFee, John Carroll, Alex- 
ander Brook and Peggy Bacon, Alexan- 
der Altenberg, Charles L. Rosen, H. E. 
Schnakenberg, Alfeo Faggi, Paul Roh- 
land, Lucille Blanch, Julius de Miskey, 
Ernest Fiene, Harry Gottlieb, Neal Ives, 
Hermine Kleinert, Georgina Klitgaard, 
Henry Mattson, W. E. Schumacher, 
Caroline Speare and Torajiro Watanabe 
are others represented, while among 
those not usually seen in this company 
are Robert Henri, George Bellows and 
Eugene Speicher. 

Some Modern Americans 

The Daniel Gallery is showing pictures 
by two “new” painters with the group 
whose works form the opening exhibi- 
tion of the season. Fiske Boyd, an artist 
whose sensitive line recalls Pascin, has 
an exuberant way of expressing himself 
which promises to become more potent 
as he learns the beauty of restraint. 

To Karl Knaths things speak vividly, 
particularly as to color, and he is not 
afraid to be true to his vision. Preston 
Dickinson, with two flower paintings, 
would make any show important. He is 
a master of arrangement; what seems 
so remarkable about him is that he has 
combined naturalism—or perhaps we had 
better say simply the way we have been 
accustomed to have painters look at 
things—with the arbitrary creations of 
the imagination in harmonious union. 

In another room are some new paint- 
ings by Ernest Lawson, an unusual one 
being a sunny picture of a chicken run 
with its wire fence spread like a cobweb 
across the sunlight. There are also 
flowers by W. J. Glackens and John 
Carroll, Jerome Myers’ East Side chil- 
dren, and the many-peopled landscapes 
of Maurice Prendergast. 


Jordan Shows Water Colors 


Fourteen studies in water colors by 
William Jordan have been added to the 
exhibition by Thomas Hunt and other 
artists in the lounge of the Greenwich 
Village Theatre. The work of Mr. Jor- 
dan, who has exhibited at the Whitney 
Studio Club and elsewhere, has a marked 
individual note. His latest pictures are a 
combination of natural and convention- 
alized floral forms done in vivid yet 
harmonious tones and in a manner not 
seen before. 


Paintings Shown in Movie House 


WASHINGTON — The _ Landscape 
Club has on exhibition in the lounge 





of a moving picture playhouse, the Am- 
bassador Theatre, paintings by its mem- 
bers. “As we know,” says Secretary A. 
J. Schram, “thousands of people would 
not go across the street to see pictures 
unless they move, and in this instance we 
have moved the pictures to the people. A 
notice of the exhibition is put on the 
screen and the pictures must be passed 
by those going into the balcony seats, and 
it has been surprising to see how many 
have stopped and really looked at 
them.” 


Paintings for Worcester Museum 
WORCESTER, Mass.—The Art Mu- 


seum has secured two important Italian 





paintings. One is of the XII Ith century, 
period of Cimabue, called “The Last 
Judgment,” presented by Mrs. Homer 


Gage, of Worcester. This is one of the 
most important examples of this period 
in the country. The Museum has also 
acquired a “St. Agnes” by Lippo Memmi, 
XIVth century, a Sienese painting beau- 
tiful both in color and design. 
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STONER SHOWS RARE 
ENGLISH PORCELAINS 





London Dealer Engages a New 
York Gallery to Display Chelsea 
Spode and Other Fine Examples 





Frank Stoner, of the London firm of 
Stoner & Evans, has taken a gallery at 
Frank Partridge’s, 6 West 56th St., to 
exhibit a collection of old Chelsea, 
Spode, Worcester and Bow porcelains 
and Battersea enamels. The cciiection, 
which is a large one, is dominated by 
Chelsea, the most important piece 
being an Oriental subject made when 
chinoiseries were the rage and consist- 
ing of a group of five Chinese musicians. 

The grace and vitality of the figures as 
well as the delicate coloring and yuality 
of the paste proclaim it a masterpiece, 
while the unusual height, fifteen inches, 
establishes the piece as unique. It was 
made abont 1754 for an English duke in 
whose family it has remained until this 
year. 

A number of Mr. Stoner’s pieces were 
designed by Roubiliac, among them 
being the “Imperial Shepherd and Shep- 
herdess.” Other subjects are the popular 
groups illustrating the seasons, subjects 
taken from Aesop’s fables, and a beau- 
tifully simple little figure of Mother 
Shipton of the “Red Anchor” period. 
rhe first-named and also a dessert service 
are marked with the gold anchor repre- 
senting the best period of Chelsea ware. 
One very unusual exhibit consists of 
twelve fruit knives and forks with 
handles of claret-colored porcelain dec- 
orated with turquoise and gold. These 
were made between 1770 and 1775. 

Mr. Stoner has a number of pieces of 
Spode of the pattern known as “1166.” 











month or so ago an enterprising reporter 
When these came through the customs a 
on a New York newspaper got wind of 
something out of the ordinary and wrote 
it up as a famous collection of XIIth 
century ware, dating from 1166 A D., 
which seems to call for a_ blushing 
apology rather than comment. 


P . _ eR en0 
Auction Sales and Exhibitions 
AMERICAN ART GALLERIES 
(Madison Avenue, 56th to 57th Streets.) 
November 5 and 6, afternoons and evenings— 
First editions and manuscripts of American 
and English authors from the estate of Wil- 
liam F. Gable, of Altoona, Pa. On free 

view. 

November 7, 8, 9 and 10, afternoons—Furni- 
ture, embellishments and objects of art from 
the estates of Florence V. C, Parsons, John 
C. Lalor and others. On free view. 

November 12, evening—American lithographs 
including prints by Currier & Ives and the 
collection of E. C. Ford. On free view from 
Nov. 10. 

November 13, afternoon and evening—Albert 
Bieber’s collection of American poetry and 
plays. On free view from Nov. 10. | 

November 14 and 15, evenings—Paintings by 
American and foreign artists from the col- 
lections of John M. Greene, of Phi'adelphia; 


Francis Draz, of New York; the estate of 
B. Meyer and other sources. On free 

view from Nov. 10. 
November 15, 16 and 17, afternoons—The 
acob Paxson Temple collection of early 


American glass. On free view from Nov. 10. 


ANDERSON GALLERIES 

(Park Avenue at 59th Street.) 
November 5, 6, 7, 8, 9 and 10, afternoons— 
The Luis Ruiz collection of Spanish an- 

tiques. On public exhibition. 

November 7 and 8, evenings—Drawings and 
paintings from the collections of Dr. J. 
Stedman Converse, of New York, and the 


late Dr. Harry F. Purdy and Daniel Cottier, 
of New York. On public exhibition. 

November 12, 13 and 14, afternoons and even 
ings—Part I of ‘the library of John Quinn, 
of New York. On public exhibition from 
Nov. 3. 

November 15, evening—Drawings and water 
colors by Thomas Rowlandson from _ the 
collection of Sidney Lovell Phipson, of Lon- 


On public exhibition from Nov. 5. 
SILO’S 

(45th St. and Vanderbilt Ave.) 

November 5, 6, 7, 8, 9, 10, 12, 13, 14, 15, 16 
and 17, afternoons—English, French and 
American antique and modern _ furniture, 
paintings, bronzes, tapestries and objects of 
art collected by F. Baumeister. On _ public 
exhibition Nov. 3 and 4. 


don. 








EXHIBITIONS NOW ‘OPEN AT THE 
ANDERSON GALLERIES 


PARK AVENUE @& FIFTY-NINTH STREET 


7S 7s 7s 7S 





THE LATE 


7 DR. HARRY R. PURDY 


OF NEW YORK CITY 


DRAWINGS & PAINTINGS 


L FROM THE COLLECTIONS OF 
DR. J. STEDMAN CONVERSE 


OF NEW YORK CITY 


@, To be sold Wednesday, Thursday Evenings, November 7, 8, at 8:15 


» 


a6 


THE LATE 


DANIEL COTTIER : 


OF NEW YORK CITY 


= — 


=,= 





7 








4 LONDON, 


TO BE SOLD EVERY AFTERNOON THIS WEEK AT 2:30 


[ EXHIBITION OPEN MONDAY, NOVEMBER FIFTH : 


ROWLANDSON 


DRAWINGS AND WATER COLORS 


MANY OF THEM REPRODUCED IN MR. A. P. OPPE’S 
4 NEW BOOK ON ROWLANDSON 


THE COLLECTION OF 


SIDNEY LOVELL PHIPSON, ESQ. 


ENGLAND 
@ To be sold by his order Thursday evening, November 15, at 8:15 











THE 


LUIS RUIZ 


COLLECTION OF 


¢ SPANISH ANTIQUES 


@ The largest and most important collection ever 
brought to this country by this famous Antiquarian. 


SALES CONDUCTED BY MR. F. A. CHAPMAN AND MR. A. N. BADE 
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PAINTINGS 
DRAWINGS 


By the Old and Modern Masters 


SCULPTURE 
JO DAVIDSON 


GALLERIES 


25 West 54th Street 




















Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 
FRENCH PRINTS 


Including 
WORKS BY 


COROT - DEGAS - 
and LE GROS 





FORAIN 


15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 








JOHN WELLS’ SILVER 
SOLD FOR $105,070 





Collection of More Than 2,000 
Pieces Dispersed at American 
Art Galleries to Close Estate 





To close the estate of the late John 
Wells, the American Art Galleries 
dispersed, by order of the executors, the 
large collection of old and modern Eng- 
lish and American silver, Sheffield plate 
and other objects which composed the 
stock of the John Wells Company at 18 
East 49th St. The sale, consisting of 
six afternoon and two morning sessions 
and ending on Oct. 27, brought a total 
of $105,070.50 for 2,312 items. 

The highest price was $7,200, paid by 
Crichton & Co., Ltd., for two Elizabethan 
‘epoussé gilded silver covered flagons 
made in London in 1597 and bearing the 
coat of arms of Lord Chief Justice Sir 
Edward Coke. Henry Symons was the 
principal competitor of Crichton & Co. 
for the pieces. He purchased later five 
‘epoussé silver watermen’s badges worn 
by men of the crew of the eight-oared 
barge which carried prisoners to the 
lower of London about 1715. All were 
made in London by Humphrey Paine. 
The Newark Museum was another pur- 
chaser of historic items. 

The more important articles, their pur- 
chasers and prices were: 
206—Late Georgian silver-plated candela- 
me ee a cept 


524—Two old English rt plated candela- 
bra; Mrs. W. Wood 


878—T wo Georgian Sheffield. -plate lamps; 
ee RES aelir = aes: 
946-—-Georgian Sheffield-plate urn; Mrs. P. 
PE Eee tee AS Sree $180 
1009—Sir Walter Scott’s Georgian Shef- 
field-plate supper tray; H. Bacon..... $220 
1722—Four English silver candlesticks; 
BAPD. ENGR UNNI. docs 0ecccedbercale 
1752—-English silver tea and coffee serv- 
fee!) ED ere ete a 155 
1759—-English repousse silver hot-water 
kettle, 1726; Roy Wilson...........0. 
1761 -Georgian repousse silver urn, 1774; 
Rin Ey SOONLy 0-005 6046500 Con 
1890--Two Georgian silver jardinieres, 
1789; vw. W. Seaman, agent.......... 
1891—Twe Georgian silver = re aaa 
1789 and 1790; Mrs. K. V. feluer. . 
1894—-Silver-gilded presentation ~ TER, 
SESS, S.-M 6450 Salvetdebtedsrtarie 
1910—-Four Georgian silver candlesticks, 
el SE gh RP et nee cr ae 
1911—-Four Georgian silver candlesticks, 
William Frisbie, London, 1818; W. 
Ne ER RES ie Ragts fe Maes $700 
1912—Four Georgian candlesticks, similar 
to preceding, W ’. Seaman, agent ...$215 
1927—-Six English silver plates, George IV 
period; E. P. Lamprectel.........000.. 180 
1928 Eight gilded silver plates, Howard; 
Dive. PPIpmeis WOME. occ ccccvavecece $280 
1929—Eleven Georgian silver soup plates, 
Paul Storr, London, 1818; Roger 
ee ETE Ae II OES coh $385 
1963—-Georgian silver téa service, Lon- 
don, 1781 and 1792; Miss Ruth Chat- 
bY Se PEP OF EP I Re $175 
1968—Georgian silver tea and coffee serv- 
ice, London, various dates; Dr. John 
Pe, NET habe 6 bs cee chckear eee $190 
1977—-English silver tea and coffee serv- 
ice, London; T. EB. Dwyer. ....ccicces Bae: 
1979—-George IV repousse silver tea 


and 
coffee set, London; Mrs. Philip Glendy.$230 
1989—Two o'd English silver jardinieres, 


200s. Ala 0G) NR 9.60 0a cons ses eens $200 
1997—-Georgian silver-mounted ruby glass 
Wee, BEI” Ge ry. aa ne 0 6e ano kee se 
2000—Old Scotch covered coupe, circa 
CT. i, Se oi cules «endive oe $190 
2111—Georgian repousse silver tea and 
coffee service, Lente. 19: A. TF. 
RES ee er Rae 
2136—American silver tankard, Richard 
Pitts, Philadelphia, 1741; Crichton & 
a - Ws ob 508 ee os 080 0 chedpakew sods $530 
2172—-Georgian cruet, Samuel Wood, Lon- 
don, 1745; Crichton & Co., Ltd....... $600 
2196—Two Elizabethan repousse gilded 
silver covered flagons, London, 1597; 
ee OR Na © * pele ,200 
2238—Four Georgian silver fruit dishes, 
Edward Wakelin, London, 1754; Mrs. 
a: Uy SOR. coveune tVer ea bby sana wee $580 
2240—Eighteen George III silver plates, 
London, circa 1770; A. Kobler...... $540 
2241—Twelve Georgian silver plates. Ed- 
ward Wakelin, London, 1759; A Willi- 
GUE vive vbcbaventary Gnthsouete ann 540 
2242—-Twelve Georgian silver plates, 
Parker & Wakelin, London, 1772; 
WR “a eed bau dee 5608 eden cele 690 
2243—Twelve Georgian silver plates, Wil- 
liam Grundy, London, 1756; A. Willi- 
PEE 5 vackscvaee s 64954teeeeeee 660 
2244—-Twelve plates similar to preceding; 
Buy RR airs + its nde $660 
2254—-Two Georgian silver platters, Aug- 
ust Le Sage, London, 1773, and Magda- 
lene Feline, London, 1754; Miss T. Wil- 
DOE.’ -0'sd rekenthocewtie Cen eeewdanaln $580 


2257—Georgian silver covered tureen, Paul 
Lamarie, London, 1741; Crichton & Co., 
B~ usiwexdasedereckvatue teow $500 








Exhibition of Recent Portraits 
by 


ALBERT HERTER 


¢c At the Galleries ot 


Henry Reinhardt & Son 


INCORPORATED 


606 Fifth Avenue + New York 


October Twenty-ninth to November Fifteenth, Inclusive 



































2267—Four_ silver candlesticks, S. C. 120—Edwin Booth’s letter « General U. 
Young, Sheffield, 1814-15; Crichton & S. Grant Sen the disposition of 
Co., Evceve feetevkberties serebe book the body of John Wilkes Booth, yee? 

2270—-Two Georgian silver candelabra, more, 1867; & S. W. Rosenbach . - -$1,000 
Paul Storr, London, 1815; N. L 6300 

2271-—Two Geor gian ‘silver. sconces, S. & . 7 ae 
J. Creswell, Testen, 1766; Willi- Baumeister Sale at Silo’s 
OCOGMED .. c wc'née bcd cenadsdcdbacnsecean ce slo’ le aehs Aw oe 

5 ik” ALBRIGHT’S ‘LIBRARY an a Vanderbilt et hom re 

Asiderson Gallerice—Thackerayans and t., there is now on exhibition the 
other offerings from the library of R. K. Baumeister collection of art objects, 
Albright, ss eetale. O78 be — other furniture, silver, paintings, bronzes, 
poaress,_ Dennen Ss a ee porcelains, miniatures and innumerable 

4—"The Birds of rica,” John J. small pieces representing various arts 
noe ag and ee Snadeugete | and crafts for use and ornament in the 
jane Renton ‘ae MM doe “New York, home. Since there are more than 2,800 
1840-54; Gabriel Wells ........... -++-$875| items in the catalogue and displayed on 
s—Works of fndon, 181-18; oqnions. the walls and floor and in cabinets it is 
AW ce ann ace ieee Mi _— impossible to give more than a general 


impression of the entire exhibition, the 
finest things in which are undoubtedly 
the furniture and silver. In the first of 
these there are many rare pieces of Eng- 


10—‘‘The Life of Samuel Johnson,” James 
Boswell, first issue, first edition, London, 
1791; A. S A Rosenbach 

21—‘“A Tale of Two Cities,” 


eee ene enee 


Dickens, first issue, first edition, Lon- : 

don, 1859; Brentano's... -.- +7, -.--$360/ lish, XIXth century American, and 
gio ig London, 1847-55; antique and modern French cabinet- 

Ds  <vsvearisesvuchanahanena $320} maker’s art, while the silver comprises 


70—“The History of Pendennis,” W. 
Thackeray, original parts, London, 1848- 
we Gabriel Wells 

—"The History of Samuel Titmarsh and 
~ Great Hoggarty Diamond,” M. 
Shacnerey, five original drawings in- 

Lan 


early American, English, Spanish and 
other pieces, there being a notable group 
of Sheffield plate. 

The porcelains represent most Euro- 
pean factories and the more individual 


serted. don, 1886; Charles Sessler.$320 “ a x 
87—W. M. Theckeray's sketch book used work of Far Eastern potters. There are 
in Paris in 1835; J. D. Kern .......++. 390} some admirable tapestries, and draperies 
| 88—Letters oe Hai Thacker a... of velvet and damask; paintings, chiefly 
Meat v.cchc Gaariaareninissnaineeee of a decorative quality, with a few 
89—"After the Ball” letter, W. American canvases; sculptures in marble 
93-Ainsworth re dictionary, W., WM Thack?'°| and bronze, and a wide vaviety of glass. 
era's copy, London, 1827; Charles Sess- James P. Silo will begin the sale of the 
obec Oem eb bbb Ode we.seenneseee senses” $300! collection at 2 P. M. on Nov. 5, con- 


—“Tine History of England from the tinuing it at the same hour daily until 


the $ ‘ny ; . ay 
Accession of Suu M. — _* copy, Nov. 17, eleven sessions in all. Collec- 
London, 1849-61; G. A. Baker -$340| tors of early American objects for use 


116—Fifteen volumes of poetry and Seites. 
lettres with fore-edge p gentings, London, 
1796-1803; Gabriel ells $7 


and beauty in the home will find this 
sale rich in opportunities to acquire them. 





SILO’S 


45th Street and Vanderbilt Avenue 
—ESTABLISHED 1879— 

WILL SELL AT UNRESTRICTED PUBLIC AUCTION 

THE ENTIRE COLLECTION OF 


MR. F. BAUMEISTER 


The well-known Antique Dealer and Collector (Established 1880) 
who is retiring from business. 











COMPRISING ANTIQUE AND MODERN 


French, English and American Furniture 


Bronzes, Porcelains, Glass, China, Silver and Sheffield Plate, Tapestries, 
Fabrics, Objets d’Art, Miniatures and Oil Painti:gs, Prints, etc. 


ON EXHIBITION SATURDAY AND SUNDAY, 
NOVEMBER 34 and 4th 


Sales Days—Monday, Nov. 5th, until Saturday, Nov. 17th, 
inclusive, at 2 P. M. daily. 


CATALOGUES ON REQUEST 


JAMES P. SILO, Auctioneer, 40 East 45th Street 
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STAIR & ANDREW 


OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS : SILVER, ETC. 


LONDON 
25 Soho Square 


NEW YORK 
45 East 57th Street 














“EDITH” 





By AUGUSTUS W. DUNBIER 


This picture of an octoroon was accepted 7s the Pennsylvania Academy for its last 
ir 


annual exhibition, 


It was rejected at the t 
cently held in the galleries of the Omaha Society of Fine Arts. 


d annual show of Nebraska artists re- 
Mr. Dunbier won the 


first prize at the second annual in Omaha, and he and other well known painters were 


incensed at being overlooked by the jury. 


He demanded that his pictures be taken 


from the gallery. 








GIVES LOS ANGELES 
AMERICAN PICTURES 





William Preston Harrison, Son of 
Chicago’s First Mayor Harrison, 
a Patron of Contemporary Art 





LOS ANGELES—William Preston 
Harrison, a brother of ex-Mayor Carter 
H. Harrison and a son of the first Mayor 
Harrison of Chicago, has become the 
leading art patron of Los Angeles, where 
he now resides. He has donated several 
important pictures to the Museum. 


Mr. Harrison now announces that in 
addition to his previous gifts he will 
donate these pictures to the Museum: 

“Les Contrebandiers” by George 
Elmer Browne, “Nude” by Leopold 
Seyffert, “Center Bridge” by Edward 
W. Redfield, and “Gloucester Harbor” 
by Hayley Lever. These works will be 
hung in the Mr. and Mrs. William Pres- 
ton Harrison gallery of contemporary 
American art. 

For the permanent collection of the 
Museum Mr. and Mrs. Harrison have 
given “Stringing the Bow” by E. Mar- 
tin Hennings, and “Cliff at Morning in 
the Ozarks” by Carl R. Kraft. 





Bottenwieser Coming to America 


BERLIN—Mr. Bottenwieser, of the 
galleries in Frankfort and Berlin, started 
for New York at the end of October. 





NEW PHOTOGRAPHY 
TO COPY PICTURES 





Viennese Artist Invents Chemi- 


cal Process for Accurate Re- 
production and Shows Results 


VIENNA—UIf Seidel, a Viennese 
painter, has so much improved the 
photo-chemical process for the reproduc- 
tion of pictures that the copies render 
absolutely the effect of the original paint- 
ing. To prevent misleading of the pub- 
lic, every copy is signed by the inventor 
of the process. 

At the annual Viennese fair, the re- 
sults of Seidel’s endeavors, which have 
lasted years; were shown for the first 
time publicly and won enthusiastic ap- 
proval. Pictures in Viennese galleries 
were chosen for reproduction to give 
spectators an opportunity to compare the 
copies with the originals. Raphael’s “The 
Virgin in the Meadow,” Canaletto’s 
“View of Vienna from the Belvedere,” 
Rubens’ “Helene Fourmen,”  Titian’s 
“Danae,” Rembrandt’s: “Titus,” Bellini’s 
“Vanity,” Ruisdael’s “Big Forest” and 
Michelangelo’s “Creation’ of Adam” (80 
by 40 inches), are the feature pieces 
among those exhibited. 


The invention has been patented in al- 
most every European country. 









Collection of M. Maurice Gentien 


N. F. LAIR-DUBREUIL, 6, rue Favart. 


N. J. ALLARD 
20, rue des Capucines 


Mme. F, LANGWEIL 


61, rue de Varenne 





MODERN PICTURES 


By COROT, CONTURE, DANBIGNY, DECAMPS, DIAZ, DUPRE, 
FROMENTIN, ROUSSEAU, 
IMPORTANT WORKS BY BARYE 
WORKS OF ART AND FURNITURE OF THE 18th CENTURY 
Important Collection of Chinese works of art: Jades, Crystals, Agates, etc. 
To be sold at the Galerie Georges Petit, 8, rue de Séze, Paris 


on December Ist, 1923 
AUCTIONEERS 


M. HENRI BAUDOIN, 10, rue Grange-Batelie re 
EXPERTS 
M. ANDRE SCHOELLER 


8, rue de Seze 








TROYON, VOLLON, ZIEM 


M. M. MANNHEIM 
7, rue St. Georges 


M. ANDRE PORTIER 
24, rue Cheuchat 
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WILLIAM MACBETH, Inc. 


Exhibition of PAINTINGS by 


EMIL CARLSEN 
THEODORE ROBINSON 
J. ALDEN WEIR 


October 30 to November 19 


at Fortietb Street 





Saturday, November 3, 1923 





























New York City 


























ASKS NOTED ARTISTS 
TO DO «PEACE CARDS’ 





League of Women Voters Appeals 
to Them to Aid in Work Against 
War by Designs for Christmas 





Miss Ruth Morgan, chairman of the 
department of international codperation 
to prevent war of the National League 
of Women Voters, has issued a second 
appeal to artists throughout the country 
to advance the cause of world peace by 
designing a “Peace Christmas Card.” 
Her letter reads: 

“The League of Women Voters are 
profoundly interested in the cause of in- 
ternational friendship and peace. They 
believe that men of genius in the art 
world desire also to serve and promote 
this cause. A committee consisting of 
Mrs. Harry Payne Whitney, Charles 
Dana Gibson, George E. Buzza, Joseph 
Pennell, Walt Kuhn and = Eugene 
Speicher has consented to act as jury in 
a competition for the best design for a 
Peace Christmas Card. We realize that 
neither the three prizes offered by us of 
$2,500, $1,000 and $500 nor the exhibition 
of drawings are of great inducement to 
you but we hope that you would like to 
contribute your personal Christmas mes- 
sage of peace to the war-worn world.” 

Among the artists who have _ been 
asked to design such a card are Maxfield 
Parrish, Rockwell Kent, Albert Sterner, 
Tony Sarg, Arthur B. Davies, William 
and Marguerite Zorach, George Bellows, 
Robert Henri, Gari Melchers, Alfred 
Frueth, Frederick Steele, Arthur Crisp, 
Allen Tucker, Barry Faulkner, Charles 
Demuth and Maurice Sterne. 

Applications for entering the contest 
are being received at the Peace Christ- 
mas Card Headquarters, 100 East 45th 
St., by a committee headed by Mrs. 
Meredith Hare and including Mrs. 
Egerton Winthrop, Miss Morgan, Mrs. 


Firman Dick, Mrs. Ripley Hitchcock, 
Mrs. Edward Robinson, Mrs. Harry 
Payne Whitney, Mrs. W. A. Delano, 


New York; Mrs. Homer Saint-Gaudens, 
Pittsburgh; Mrs. John Carpenter, Chi- 
cago; Mrs. Montgomery Sears, Boston, 
and Mrs. John Lewis, Philadelphia. 





BIG COMMISSION FOR 
TAOS SOCIETY GROUP 


Six Members of Colony to Paint 
Eighteen Lunettes for Missouri 
Capitol on Historical Subjects 


ST. LOUIS, MO.—Eighteen lunettes 
depicting events in the early history of 
Missouri will be painted by members of 
the Taos Society of Artists for the State 
Capitol at Jefferson City. They will be 
placed in the corridor outside the rank 
ing state offices. The artists chosen are 
E. L. Blumenschein, Irving Couse, O. E. 
Jerninghaus, C. H. Dunton, Victor Hig- 
gins and Walter Ufer. 

The subjects are: “Early Lead Mining 
Under Perrault,’ “The Old Shot Tower 
at Herculaneum,” “Ste. Genevieve, First 
Settlement in Missouri as a_ Typical 
French Village,’ “The Pony Express at 
St. Joseph,” “The Beginning of the Santa 
Fe Trail at Westport,” “The First Rail- 
way Train Entering Tipton,” “A Wig- 
wam Scene,” “A Primitive Cabin 
Scene,” “A Hunting Scene,” “Boone's 
Lick Spring, with Daniel Boone’s Sons 
Making Salt,” “An Early Boat Scene on 
the Missouri, Lewis and Clark Expedi- 
tion,” “The First Steamboat on the Mis- 
souri,” “Arrow Rock Tavern, with Kit 
Carson and Washington Irving,” “Fort 
Carondelet Among the Osages, with a 
Fur Trading Scene,’ “Fort Orleans at 
the Mouth of the Grand River, with the 
Indian Princess Returning from 
France,” “The First Circuit Court in 
Boone County, Held Under the Trees,” 
“The Platte Purchase, the Beginning of 
the Agitation to Secure This Addition to 
Missouri Territory,” and “A _ Treaty 
Scene—Meriwether Lewis and the Great 
and Little Osage Indians.” —M. P. 


Ehrich Galleries Sell a Cuyp 

The Ehrich Galleries have sold to a 
prominent New York collector Albert 
Cuyp’s portrait, “Frans van Mieris, the 
Artist, and his Wife,” one of the ten 
canvases recently exhibited in those gal- 
leries. The double portrait is a fine 
example of XVIIth century Dutch art. 
The price was not made public. 














IMPORTANT SALES OF 
ART and LITERARY PROPERTY 


at the 


American Art Galleries 


Madison Avenue, 56th to 57th Street 
On Public View Today (Saturday) 


From 9 a. m. until 6 p. m., continuing week days until date of Sale 


Costly Household Furnishings 
and Embellishments 
Interior Decorations and Other Rare and Artistic Property 


Belonging to the Estates of the late 


Mrs. Florence V. C. Parsons 
and Mr. John C. Lalor 


AND OTHER ESTATES AND OWNERS 


The Combined Collections Consist of 

French Furniture of the 18th Century 
Elaborately Carved Oak Paneled Rooms 

Important 17th and 18th Century Brussels Tapestries 
Fine Old Textiles, Persian Carpets and Rugs 
Early American, English and Spanish Silver 
Mrs. Parsons’ Collection 
of Exquisite Old Laces, Rare Old Watches and 
Beautiful Gold Snuff Boxes 


To be sold on the afternoons of 


NOVEMBER 7, 8, 9 and 10 


AT 2:15 


Illustrated Catalogue mailed to applicants 
on receipt of one dollar 














The Sales will be conducted by Mr. Otto Bernet and Mr. Hiram H. Parke 


AMERICAN ART ASSOCIATION, Inc. 


Managers 


Madison Avenue, 56th to 57th Street 
Entrance No. 30 East 57th Street 




















Edouard Jonas 


Expert to the French Court 
of Appeal 


e 
OLD PAINTINGS 


and 


WORKS of ART 
7 









3 Place Vendome, Paris 

















J. CHARPENTIER 
OLD PICTURES 
WORKS OF ART 
76 FAUBOURG ST. HONORE, PARIS 
—_ 


























| &. LARCADE 
Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


PARIS 














M. & R.STORA 


Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 


Paris, 32 Bis Boulevard Haussmann 

















one en eam 


J. FERAL 


Ancient Paintings 














PARIS 


oe ee 


7 RUE ST. GEORGES | 

























GALERIE H. FIQUET 


MODERN MASTERS 
DEGAS, FORAIN, MANET, 
PISSARRO, RENOIR, WHISTLER 


88 Avenue Malakoff, Paris 


























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 











COMPAGNIE DE LA 
CHINE #INDES 











| 
14, rue de Castiglione 
PARIS 


‘CHINESE WORKS OF ART) 



























LECAPLAIN et Cie. 


Publishers of Original Etchings, 
Woodcuts and Lithographs by 
contemporary masters 


47-49, RUE CAMBON, PARIS 














Richard Owen 


15 Quai Voltaire 
PARIS 


Old Master Drawings 














_ Ed. SAGOT | 


Rare Prints 








| Rue de Chateaudun, 39 Bis, Paris 
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AIDS IN NINE CITIES 
FOR INDEPENDENTS 


Society Names Representatives to 
Work for the Eighth Annual 


Show—Russians to Send Works 


Representatives in nine cities outside 
1§ New York have been appointed by 
the Society of Independent Artists to 
aid in making the eighth annual exhibi- 
tion a announced in last 
week’s Art News, the show will be held 
March 7 to 30 at the Waldorf-Astoria 
Hotel, where five previous displays have 


success. As 


been conducted. 

In Baltimore the society will be rep- 
resented by Margaret M. Law, 13 East 
Read St., and the other representatives 


will be: Boston, J. Randolph Brown, 
168 Dartmouth St.; Buffalo, Alexander 
O. Levy, 41 Berkley Place; Chicago, 


Fred Beisel, 1544 East 57th St.; Kansas 
City, Randall Davey, Art Institute; Los 
\ngeles, Martin J. Jackson, 444 Brad- 
bury building: Philadelphia, James C. 
Magee, 718 Walnut St.; San Francisco, 
Lucien Laubadt, 520 Sutter St.; Santa 
Fe, Will Shuster. 

‘Every artist in the country needs 
these exhibitions, and should see to it 
that the strongest workers are repre- 
sented in them,” says the society’s cir- 
cular. “Beyond the immediate advantage 
lies the importance to every artist, as 
well as to the public, of the mere exist- 
nce and continuance of an exhibition, 
pen to all, where the work of the in- 
dividual and of American art generally 
may be studied each year.” 

There was an increase in sales last 
winter of twenty in excess of the record 
‘fi any previous year. At the next show 
ittempts will be made to establish a still 
higher ‘mark in sales. 

\t the last show Mexican artists were 
represented but this season there will be 
no exhibits from Mexico. A group of 
Russian artists will send works, which 
will be collected by Harry Schultz, an 
\merican artist now living in Petrograd. 


Several Americans in Paris, including 
Theodore E. Butler and his son, James 
Butler, will also send works. James 
Butler is a grandson of Claude Monet. 


The dues of $10 a year must be paid 


before Feb. 1, the circular announces, 
iid “members working in two mediums 
(as oil and sculpture, or oil and water 
color) may reserve an extra space on 


the payment of double membership fees.” 

















——— 
B ouglag 
ANTIQUES ~WORKS OF ART 


33 EAST 577 STREET — NEW YORK 
TELEPHONE PLAZA: 7435 | 


























GERMAN ART TRADE 
PUT ON GOLD BASIS 


Dealers of Their Own Accord Re- 
turn to Basis of Old Currency— 


—Start at Sale in Frankfort 


BERLIN—The art trade in Germany 
has faced the necessity of settling, of 
its own accord, prices in gold, as the 
government is obviously incapable of in- 
troducing the eagerly expected new gold 
currency. The daily growing deteriora- 
tion of German paper money made this 
necessary, as a profit of thousands of 
millions to-day may mean nothing to- 
morrow. 

The first auction that was held under 
this arrangement was at Bangel’s in 
Frankfort-on-Main and had a satisfac- 
tory result. Bidders from Germany and 
foreign countries were greatly interested. 
One of the first items, a Corot, went 
for 6,000 gold marks, a sum that meant 
that very day 240 milliards of paper 
marks. Considering that the canvas was 
of 1821 and was an early work of the 
master, the price amounts to about what 
Corots bring in the international market. 
For Courbet’s “On the Sea Shore,” 1875, 
2,500 gold marks (100 milliards paper), 
were paid. A pastel by Sisley without 
signature brought 1,450 gold marks (58 
milliards paper). 

Among German masters, the work of 
the veteran painter H. Thoma was much 
sought. One of his pictures was sold 
for 4,000 gold marks (160 milliards 
paper). A Lerbach was run up to 110 
milliards, paper, and a Liebermann, to 
80 milliards, paper. 


More Chicagoans Visit Museum 
CHICAGO—During the three summer 
months of 1923 the attendance at the 
Art Institute was 219,599, an increase 
of 44,453 over the same period of 1922. 











AMERICAN SECTION 


IN AUTUMN SALON 


Provision Is Made for 
Foreign Artists, and Several 


from New York Make Exhibits 





Special 





have their own 
for the first time in the Salon 
d’Automne, which opened Thursday. 
Among the entries is a series of New York 
street scenes and a colorful picture of 
Niagara Falls by Charles H. Thorndike 
Cameron Burrside is showing landscapes 
painted near Fontainebleau. John Bar- 
ber depicts old Nice and Bion Barnet is 
presenting the result of his painting tour 
in Corsica. 

Landscapes are shown also by Mme. 
Abrahomofsky, of New York; M. B. 
Miller, George Macrum, G. Parker and 
Martha Walter. Nudes are lacking in 
the American division, but there are sev- 
eral portraits and still life works by 
James D. and Herbert M. Nutting. 
Henry Robinson, Ethel Mars and Stella 
Dougherty. 


PARIS—Americans 
section 


Salmagundi Club’s Annual Dinner 


The Salmagundi Club held its annual 
Get-Together dinner in the club house on 
the night of Oct. 26 with Hobart Nichols 
presiding. The dinner was given in 
honor of Dr. Alexander, an old member 
of the club and pastor emeritus of the 
University Place Presbyterian Church. 
Joseph Hartley read an original poem, 
“Yes, We Have No Rembrandts Today” 
and W. H. Shelton talked. 


Brumback Painting for Brooklyn 

“Gloucester Harbor,” a painting by 
Louise Upton Brumbach, has been pre 
sented by Alfred C. Bossom to 


Brooklyn Institute of Arts and Sciences. | lines of a circulating book library, 





the | 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 





PORCELAINS 
OBJETS d’ART 


NEW YORK 





Another Pharaoh’s Tomb Found. 
Will It Also Be Copyrighted? 


LONDON—A tomb, presumably of a 
Pharaoh, is reported by the Daily Mail's 
Cairo correspondent to have been found 
in Mineih Province, about half way be- 
tween Cairo and Luxor, where the tomb 
of Tut-ankh-Amen was unearthed last 
year. 

The discovery is attributed to natives, 
who kept their find a secret and robbed 
the tomb of its silver and gold treasures. 
The suspicions of the authorities were 
aroused by the large number of ancient 
Egyptian treasures which appeared on 
the market lately and inquiries led to 
the arrest of several of the supposed 
robbers. 


Lectures at Brooklyn Museum 


In addition to its regular fall course 
of public lectures, the Brooklyn Mu- 
seum announces a special series of four 
demonstration talks by Paul J. Wood- 
ward, curator of decorative art, under 
the general title “How to Arrange House 
Interiors.” The lectures will be held 
in the auditorium of the Brooklyn Mu- 
seum on Wednesday afternoons at 3:45, 


Circulating Gallery in London 

LONDON—A _ novel idea has been 
started in London by Mrs. Austen Brown, 
1f the Macrae Gallery. She is to or- 
ganize a picture-lending gallery on the 





French Art Dealers Win Hollow 
Victory Over German Dealers 


PARIS—The Franco-German mixed 
arbitral tribunal has decided that all Ger- 
man dealers holding paintings belonging 
to French antiquaries at the beginning 
of the war must return them or pay 
three times the value. If restitution is 
not made within two months, the Ger- 
man government will be held responsible 
for the price of these paintings. 

However, since the French govern- 
ment is not having great success in col- 
lecting its own debts from Germany, the 
outlook is not any too bright for the 
French art dealers, who, following a 
custom of long standing, entrusted prized 
articles of their collections to German 
dealers for sale. 


Roland Knoedler Sails 


Roland Knoedler, of M. Knoedler & 
Co., is sailing from France to-day for 
New York. Charles Knoedler, contrary 
to his usual custom of returning to this 
city for the winter and spring months, 
is to remain in Paris this year at the 
Knoedler Gallery in the Place Vendome. 


Women’s Clubs Aid Art Students 


MILWAUKEE—The Winconsin Fed- 
eration of Women’s Clubs and individual 
members of the federation have given 
four $180 scholarships to enable needy 
students to attend the Layton Art 
School for the year. 











Telephones: Plaza 2580-2165 


INCORPORATED 


Metropolitan Art & Auction Galleries 


AUCTIONEERS AND APPRAISERS 
Nos. 45 and 47 West Fifty-seventh Street, New York City 





WILL SELL AT PUBLIC AUCTION 


The Collection of 


On Thursday and Friday Evenings, November 8th and 9th, at 8:15 


OIL PAINTINGS 


Belonging to 


MRS. GEORGE J. GOULD 


Removed from Manursing Island, Rye, N.Y. 


With Additions Including the Collection of 


J.WILLIAM PARKER of Boston, Mass. 


Many well-known Masters represented 


On Exhibition from Tuesday, November 6th, 
10 a.m. to 6 p.m. daily previous to sale 


S. G. RAINS, 


Auctioneer 
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AN UNJUST CHARGE 


In the course of an editorial apprecia- 
tion of the late Dr. Charles Steinmetz, 
The New York World, in pointing out 
how such men of science sacrifice their 
without reward, goes out of its 
way to say that “Art was once the ob- 
ject of a similar passionate devotion, 
still is for a few; but the majority 
of artists in whatever line have sur- 
rendered to commercialism, are content 
to give the public what it will pay most 
to get.” 

This is a statement that is wholly false 
in regard to the generality of American 
artists. Few are the painters and sculp- 
tors, indeed, in our country who do not 
spend a considerable part of their lives 
creating works of art that the public 
will not buy, thus continuing that tradi- 
tion of “passionate devotion” which The 
World admires in retrospect. These 
painters and sculptors know that when 
they devote themselves to beauty alone 
or to ideal art they are working toward 
certain failure in so far as_ realizing 
any monetary reward for their work is 
concerned. If they aspire to religious 
subjects, they carry out their aspirations 
with the certain conviction that the pub- 
lic will not buy them. Yet they continue 
this “passionate devotion” despite the 
coolness of the public toward such art. 

American artists who have wholly 
“surrendered to commercialism” and 
who are “content to give the public what 
it will Ipay most to get” are few and far 
between. Their exhibited work shows 
this to be the case most convincingly, 
for it is rich with evidences of “pas- 
sionate devotion” to the best and highest 
things in art, and this without any hope 
of reward. If all workers in the sciences 
and arts other than painting and sculp- 
ture devoted themselves so tirelessly, so 
uncomplainingly and with so little mate- 
rial reward as does the American artist, 
our country would be indefinitely richer 
than it is in accomplishment in the finer 


lives 


things and ideals of life. 


ARTISTS’ LEAGUE PROTEST 
Warmed to a justifiable heat regard- 
ing the invasion of America by 
painters, the League of American Artists’ 
official protest against a certain type of 
coldly commercial artist coming to this 
country solely to make money 
his ability to gull the public 
tery in speech paint is 
well timed but is also a pronouncement 
long needed from body of art 
workers in our Artists, art 
writers, dealers and all those 
in art can 
painters falling under this 


foreign 


through 
with flat 
and not only 
some 
country. 
interested 
train of 


remember a long 


classification 





ion 





who have come from Europe to New 
York and other American cities, made 
an impression on the art-ignorant public 
by their showy styles of painting and 
their palpably flattery of their 
subjects, and have returned to their Eu- 
ropean homes with large sums of money. 
Many of these painters never have ven- 
tured to return to the United States to 
face certain truthful and unpleasant 
criticisms of their work; others, having 
made a competency in a season, had no 
intention of coming back, preferring to 
live on the their American 
dollars at home and generally sneering 
at the gullibility of our public in the 
matter of art. 

‘It is to be hoped that this protest 
will have some good effect on the public 
since it was issued in conjunction with 
the arrival in New York of a painter 
of women’s portraits whose methods of 
publicity were particularly blatant and 
who tactless in his strictures on 
American women. 

The difficulty over the whole question 
of foreign art and foreign artists is that 
admiration for such is shared by the 
peoples of all countries and goes back 
so far as we have any definite records 
of art. It appears to be a changeless 
trait of human nature to admire works 
of art created in other countries to the 
exclusion of those originating at home. 
How much of the eternal snobbery of 
mankind is responsible for this is hard 
to determine, but it plays an important 
part in the acquisition of foreign art 
in any country. Much of this is well 
worth while, of course, just as many of 
the alien artists who come here are dis- 
tinctly worth while and are recognized 
and welcomed as such by our painters 
and sculptors. It is time, however, that 
the American picture buying public 
awoke to the invading charlatans in art, 
and the protest of the League of Ameri- 
can Artists may do not a little to lead 
to this awakening and the possible ces- 
of this kind of “artistic” intru- 
sion. If it does anything toward such 
a desirable end it will have performed 
a valuable service to American art and 
to the American public. 


gross 


income of 


was 


sation 


EVIL COMMUNICATIONS 


Through the recent appearance, in that 
quarter in Cairo where such things are 
sold, of what is described as a large 
number of ancient Egyptian treasures, 
the suspicions of the Egyptian authori- 
ties were aroused, an investigation was 
made and several natives were arrested 
and charged with robbery of a tomb 
which they had discovered in the Mineih 
neighborhood of the 
tomb of Tut-ankh-Amen. From _ the 
gold and silver objects appearing in 
Cairo, it is believed the robbers had hit 
upon the burial place of a pharoah, kept 
their find a secret, and, after rifling the 
place of its valuables, covered up the 
pening which they had made, as do all 
official and other- 


Province in the 


excavators in Egypt, 
wise, 

In the light of the manner in which 
everything connected with the discovery 
and exploration of the tomb of King 
Tut-ankh-Amen “copyrighted” and 
shut off from all the world including 
the Scandinavian, except patrons of a 
certain news syndicate, with full penal- 
for infringement of this 
it is not easy to blame the native 
“taking a profit” out of 
Evil communications, 

corrupt good man- 
Good manners in the way of 
Egyptian exploration and excavation 
were badly corrupted by the aforesaid 
news syndicate, and communication with 
this evil has had its inevitable effect 
on the discoverers of the new tomb. 
However, the method of “copyrighting” 
these latest discoveries is not sanctioned 
by the law, and the discoverers are suf- 
fering the discomforts of an Egyptian 
jail while the news-syndicate Philistines 
are enjoying the delights of the fabled 
flesh pots of Egyptian liberty. 


was 


ties involved 
right, 
Egyptians for 
their discovery. 

St. Paul declared, 
ners. 


Washington to See Spanish Art 


WASHINGTON—The_ Spanish §ar- 
tists of today have promised a choice 
collection of pictures, and possibly sculp- 
ture, for exhibition in Washington in re- 
ponse to the invitation extended through 
the newspapers of Madrid, says. Ger- 
trude Brigham writing in the Washing- 
Post. 
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A North African Subject by Witherstine 





“DEVANT LE MOSQUE” 


One of the colorful subjects in the artist's exhibition of North 


landscapes at the 


Babcock Galleries, 





Saturday, November 3, 1923 








By DONALD F. WITHERSTINE 
African and European 
New York. 
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The citizens of Easthampton, L. L, 
have bought by public subscription a 
portrait of their fellow townsman, John 
Drew, the actor, by Albert Delmont 
Smith. The portrait was presented to 
the village on Oct. 12 with the proper 
ceremonies at which there were speeches 
by prominent citizens, including Mr. 
Drew. 

Joseph Birren is exhibiting recent 
paintings at his studio, 49 East Elm St., 
Chicago, Nov. 4 to 1l. At the John 
Hanna Galleries, Detroit, twenty-one 
landscapes by him are on view through 
November. 

Howard Russell Butler has returned 
from a summer in California and will 
spend the winter in Princeton. 

Bessie Potter Vonnoh returned from 
Europe last week. Robert Vonnoh is 
still at their home in Grez, France, and 
will not return until late in November. 

Frederick K. Detwiller, who has been 
painting in the wilds of Maine for the 
last two months, returned to his Carnegie 
studio last week. 

Paul Dougherty is back from France 
and has taken a studio in the Park Ave- 
nue Hotel. 

Hilda Von Holt and Elizabeth Cook 
of Honolulu have taken a studio at 12 
Gramercy Park for the winter. 

Walter L. Palmer of Albany is in 
town arranging his exhibition of water 
colors which will open at the Milch the 
middle of the month. 

Louise J. Smith, of the Randolph 
Macon College, Lynchburg, Va., is hav- 
ing her sabbatical year which she will 
spend in New York and Europe. Miss 


Smith, who is the director of the Ran- 
dolph Macon Art Association in Lynch- 
burg, has arranged many exhibitions in 
Lynchburg and at the University of Vir- 
ginia. 

Jean Jacques Pfister has returned to 
his studio, 348 East 50th St., after spend- 
ing the summer in the Adirondacks. He 
recently sold two canvases to C. R. Sey- 
mour, of Los Angeles, and eight others 
to a collector of Passaic. 

Arthur Halmi has returned to his 
studio after a visit to Europe. 

Arthur Freedlander is again at his 
studio in Vineyard Haven, Mass. In the 
course of the summer he painted por- 
traits of Lorna Mackay, daughter of Mr. 


and Mrs. John A. Le Boutillier; of 
Frederic Pease and Henry Martin 
Rochester. He is now at work on a por- 
trait of Miss Anna Fitziu, the opera 
singer. 

Alexander Robinson has returned 


from a sketching trip to the rural dis- 
tricts of France and is now located at 
his studio, 235 Faubourg St., Honoré, 
VIII Arondissement, Paris. 

Nancy Dyer, daughter of H. Anthony 
Dyer, who recently held an exhibition 
with her father in Newport and Provi- 
dence, has commissions for fifteen por- 
traits. 

Ralph Clarkson has completed a por- 
trait of James Rowland Angell, presi- 
dent of Yale University, that has been 
presented to the University of Chicago 
by President Angell’s friends in that 
city as a souvenir of his several years 
as a member of the faculty and later as 
acting president of the university. 








JACQUES SELIGMANN, 
ART DEALER, IS DEAD 


(Continued from Page 1) 


Vienna and London, Count de Com- 
mondo, Baron Schlischting, Mr. Burns, 
Mr. Coty and others were either his 


patrons or among the admirers of the 
beautiful collection which he gathered in 
the Ancien Palais Sagan in Paris, one 
of the finest houses of the artistocratic 
quarter of the Faubourg Saint-Germain, 
where he used to invite the museum di- 
rectors and the elite to view his latest 
purchases. The Seligmann establishment 
- New York is at 55th St. and Fifth 
Ave. 

Mr. Seligmann was_ contemplating 
visiting this country again in the early 
part of next year, and going as far as 
California to gather material for a book 
he was writing, to be called “American 
Collections and Collectors.” 

“The death of Jacques Seligmann,” 
said a prominent connoisseur, “removes 
one of the most prominent personalities 
in the art world. His wonderful knowl- 
edge was helped by a very remarkable 
memory and a unique keenness of vision. 
In this country, where he established 
his business in the fine arts thirty-five 
years ago, he sought to enlarge the art- 
buying public’s knowledge of decorative 
objects of high quality, as opposed to 
the methods of dealers who sell pedi- 
grees and names instead of quality. 

“He had great influence in the art 
world and in other circles in Europe. 
He was a personal friend of President 
Millerand of France, and he had enjoyed 
one of the rarest distinctions in the 
world in being admitted alone to the 
Czar’s presence. He was generous and 
charitable, and he had aided many small 
dealers to success. 

“He was a founder of the Chateau de 
Madrid in the Bois de Boulogne as a 
refuge for the blind, guaranteeing its 
rental and stipulating that it was to care 
not only for the war blinded of France, 
but of America. 

“He was always opposed to fakery 





and trickery in art dealings, and one of 
his notable acts was to expose as a fake 
the tiara of Saitapharnés in the Louvre. 
He once planned to establish a museum 


of fakes. The famous Hoentschel col- 
lection of ivories and furniture which 
Mr. Morgan left to the Metropolitan 


was purchased by his advice and aid.” 

Captain Germain Seligmann who, with 
his cousin, René Seligmann, will con- 
tinue the firm’s business, had traveled 
widely with his father and is himself 
an authority on art whose judgment is 
held in high esteem by collectors. He 
was the youngest captain of infantry in 
the French army and was decorated with 
the Croix de Guerre eight times and was 
made a member of the Legion of Honor 
both in France and in Greece. 


Smugglers Take Venus from 
Pompeii; Conspiracy Charged 
(Continued from Page 1) 


photographed and _ protected by me- 
chanical means before another step is 
taken, there is no rushing to get to the 
bottom of the find, but each piece as it 
comes to light is built around so that 
when all is laid bare, the entire structure 
may be put back by means of the photo- 
graphs in exactly the position in vhich 
it was. This is the system which has 
given such marvelous results in the 
Street of Abundance at Pompeii. 


—E. S. 





Art Knowledge at Four Years 


BALTIMORE — More than forty 
thousand drawings by children in all sec- 
tions of the United States were examined 
recently in a test of the artistic impulses 
of children between three and four years 
of age, in Baltimore. Miss Stella Mc- 
Carty, professor of education in Goucher 
College, who examined them, concluded 
that children at this age have little or 
no sense of proportion or perspective. 


| 





PHILADELPHIA SEES 
JOHNSON PAINTINGS 


Masterpieces in the Collection 
Which Has Cost the City So 


Heavily Are Shown at Last 





PHILADELPHIA—The collection of 
the late John G. Johnson was formally 
opened Oct. 24 with a reception and pri- 
vate view by Mayor Moore in the John- 
son mansion, 510 South Broad St., where 
the paintings are on exhibition. The 
Mayor announced to the thousand guests 
representative of the city’s art circles 
that the collection would be opened to 
the public Nov. 1. 


This opening is a triumph of the 
mayor's administration, for the delays 
and controversies connected with the 


Johnson collection have numbered legion. 
Ihe cost to the city has been enormous, 
totaling almost $2,000,000 which, ac- 
cording to Pasquale Farina, was about 
what the collection cost Mr. Johnson. 

The collection after his death was ap- 
praised at $4,000,000 and on this the 
city had to pay the inheritance tax. Then 
followed lawsuits, friendly and unfriend- 
ly, to test the will. Mr. Johnson’s will 
was that the works be shown in _ his 
house. The house is quite inadequate for 
this and was not fireproof. The Art 
Museum was under construction and the 
city wanted the collection there. Upon 
loss of the suit to break the will, an- 
other was tried to move the collection 
into a special museum built for it on the 
Parkway. This suit was also lost. 

Taxpayers then brought suit to stop 
the great expenditure of funds. On 
one contract alone the city paid $125,000 
for the handling of the pictures. 

The Johnson mansion is not large 
enough to show the collection of 1,285 
canvases, even though the utmost use 
of wall space has been made. Only 230 
canvases, or about one-sixth of the as- 
emblage, are on view. The public may 
thank Mayor Moore and Chief Baxter, 
»f the bureau of city property, for un- 
remitting efforts to open to them this 
collection. 

In what was once the Johnson living 
room are two decorative panels, “War” 


and “Peace” by Puvis de Chavannes, 
several small landscapes by Rousseau, 
and a landscape and “Seashore” by 
Dupré. There are several examples of 


Courbet and of Delacroix, whose “Por- 
trait of a Man” is superb in drawing. 
“The Seine, Conflans” by Daubigny and 
a large figure group by Couture, as well 


as figures by Alexandre Decamps and 
“Chateau” by George Michel, are high 
lights in the room, but the great fea- 


Troyon, including 
“The Return from 


ture is the group of 
the splendid herds in 
Market.” 

The former dining room is a work of 
art in itself with elaborately carved oak 
in Italian Renaissance style. Of historic 
as well as art interest is Manet’s large 
picture of the fight between “The Ala- 
bama and the Kearsarge.” In one cor- 
ner of the canvas is Manet’s yacht from 
which he rescued Confederate sailors 
in the name of humanity though the 
commander of the Kearsarge ordered 
him to desist. An international compli- 
cation arose from this. In the right mar- 
gin the British man-o’-war is seen steam- 
ing away. 

In this room are works by Courbet, 
Daubigny, Diaz de la Pefia, Ziem, Rous- 
seau, Fortuny, Fromentin and Israels. In 
the large hallway are pictures by Vollon, 
Mentionne and Simon, and landscapes 
by Birge and Alexander Harrison, 
“Sappho” and “Sleeping Nymphs” by 
Bocklin, and “Moorish Chief” by Charle- 
mont. 

On the second floor one room is given 
over entirely to Corot and reveals dif- 
ferent periods of his development. “The 
Barber Shop” is quite unlike him in the 
later manner of “The Willows” or the 
cedar trees in “Sunset.” By Monet there 
are the “Railroad Bridge” and “Cliffs, 
Etretat.” A Venetian panel by W. J. 
Martens, four drawings by Lhermitte, 
several Millets, and works by Breton, 
Laurens, Lepage and Degas help make 
this room notable. 

Among the American paintings are 
three landscapes by Inness, two of Peg 
can forests, one of “Cadore, Italy”; 
“Nocturne” and a blue-and-rose hgurd 
composition, “The Lady of the Lang 
Lijsen,”” by Whistler. By Winslow 
Homer is “Down East.” John S. Sargent 
is represented by “Venetian Wine Shop,” 
and a moonlight in oil of “The Luxem- 


bourg Gardens, 1879.” These hang in 
the Johnson bedroom. “The Canal 
Bridge” is outstanding among four 


works of Jacob Maris and this large 
room includes pictures by Meissonief, 
Harpignies, Monticelli, Besnard, Fred- 
erick Brown, Claus Meyer, Pradilla, De 
Nittis, Zamacois, Ribot, Jongkind, Cin- 
treuil and Carriére. ; 

Wauters appears in the single instance 
of “Mary of Burgundy,” Vollon in many 
works, Pasini, Mauve, Hebert, Isabey,; 
Daumier, Villegas, Aivasovsky, Legarde, 
Cals, Stevens, Henry Martin, Collin, each 
but once. There are works by Fantin- 
Latour, Dagnan-Bouveret; Thaulaw, 
Boudin, Sisley, Cazin, Loftz, Ricard, 
Jacque, Thomas Eakins and others. 

The paintings are shown on single line 
with occasional pieces skied, but the main 
effect is good and the general _ of 
the entire selection fairly even.. —E. 
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Mr. Williams, of the firm of Williams 
and Sutch of the United Arts Gallery, 
23-A Old Bond St. W., has embarked 
on his annual tour to the United States. 
After first visiting Montreal, where he 
makes his headquarters at the galleries 
of S. R. Carter, 340 Dorchester St., W., 
he will journey to New York, taking 
with him an interesting collection of such 
works as Josef Israels’ famous 
Before Meat,” Charles Jacque’s 
Shepherdess,” and Kate Greenaway’s 
“The Bird’s Nest” and “Primroses.” 
Two portraits also to be shown are the 
“Cornelius Elliot” of Raeburn and the 
“Lady Frances Seymour” of Sir Joshua 
Reynolds. 

An important exhibitien of early Chi- 
nese porcelain and pottery is being held 
at 48 Davies St., Mayfair, by Messrs. 
Bluett, who have recently removed to 
these premises from Oxford 
St., where their fine collection had out- 
grown their accommodation. This is dis- 
tinctly a collector’s show, for every piece 
is a rare, if not a unique example of its 
ware. The exquisite Sung Celadon 
ware from the province of Lungch-uan 
is represented by a specially fine water 
buffalo which suggests in its modeling 
that it has been the inspiration of later 
jade carvings. 


“Grace 
“The 


spacious 


Interesting, too, is an 
unusual fish bowl in a design of open- 
work, through which the goldfish in the 
emperor’s garden tanks wended 
decorative swimming course. For deli- 
cacy both of material and design the 
Ying Ching Yao ware which, when trans- 
lated, stands for “Misty-blue ware,” is 
particularly notable. On holding it up 
to the light a delicate patterning, other- 
wise hardly discernible, is to be seen. 
\ rare example, some 800 years of age, 
is of a Ju type, whose exact classifica- 


their 


tion is yet to be identified. The im- 
pressed design of the Ting ware, be- 
longing to the Sunk dynasty, and the 


simple dignity of the patterning on an 
early oviform vase from Tzu Chow, 
speak for themselves of an age when 
potters were also artists and there was 
no line of differentiation between artist 
and artisan. 

A little comedy of human nature was 
enacted at Burlington House last week. 
The general public did not seem fully 
to have grasped the fact that both Lord 
Lee’s exhibition of English primitives 
and the exhibition of Australian art were 
to be housed under the same roof, the 
primitives opening a day earlier than the 
Australians. Consequently the people 
took it for granted that, the doors being 
open and visitors flocking in to the 
private view of the primitives, they 
had only to pay their admission fee in 
order to be able to spend a happy after- 
noon among Norman Lindsay’s improprie- 
ties. When they discovered to their chagrin 
than it was only medieval relics then 
on view, not a few of the indignant ones 
demanded their money back and felt dis- 
tinctly aggrieved that it was not forth- 
coming. What a lesson for the prurient- 
minded! There is undoubtedly a sense 
of vitality and an appreciation of fine 
form in Lindsay’s work but it is un- 
pruned and undisciplined and he fails to 





render clear the basic ideas that he would 





like to express. It is not sufficient to 
draw lovely ladies, nudes and nymphs, 
fauns and satyrs in a fine medley, un- 
less he succeeds in conveying some con- 
necting motive. And unfortunately the 
actual draughtsmanship is not always 
beyond reproach—a fatal point with an 
artist of such ambitious leanings. 

On the whole the Australian exhibi- 
tion does not leave one with the con- 
viction that modern Australian art has 
a great deal to teach us. It, may be 
urged that we have already absorbed 
into our own list a number of the most 
talented of the Australian artists, with- 
out fully having realized that they have 
not actually belonged to our own nation. 
How few, for instance, have been con- 
scious of the fact that Charles Conder 
was an Australian born? But with him, 
it was his training both in this country 
and on the Continent that realiy formed 
his genius. The same applies to George 
Lambert, the brilliant portrait painter, 
whose work we have been calmly labeling 
British for many a year. But among 
the pure, undiluted art of Australia as 
exemplified in this show, we find much 
that 1s amateurish, a good deal that is 
sentimenial, and more that is behind the 
times. ‘The land-capes of Hans Hetsen 
are fresh, and do succeed in some degree 
in giving an impression of a c.aracter- 
istic Australian scene, the genre pieces 
of McInnes show a good feeling for 
modeling, and skill in the handling of 
effects of light and shade, and Hugh 
Ramsay contr.butes a port:ait group of 
‘The Sisters” which stands out for its 
sincerity and grip. But on the whole 
the impre. sion given is not one of stimu- 
lation. 

The British primitive exhibition is a 
revelation. To do it justice would take 
more than the scope of this letter. It 
is not of great extent—in fact, it occu- 
pies but a couple of rooms—but it man- 
ages to give a_ splendidly consecutive 
idea of the development of art in this 
country from the XIVth century on- 
wards. In many instances it is not pos- 
‘ible to affirm that the work is entirely 
of British origin, and the hand of the 
Flemish and the Italian designer often 
appears. discernible. Indeed there has 
been much controversy in regard to sev- 
eral of the exhibits, as for instance, in 
connection with the medieval paintings 
from Norwich cathedral, including the 
famous XIVth_ century “Crucifixion,” 
painted on oak boards which were at 
me time used as a table by the Puritan 
reformers. This has now, however, been 
generally acknowledged as of British 
craftsmanship. It is of great interes: 
to compare the paintings of the time with 
the alabaster sculpture, the needlework 
and the vellum illustrations of the same 
spoch. Not a few of the exhibits are 
inscribed with the name of the monk 
yr the nun who presented them to his or 
her respective institution and in many 
the woik was doubtless actually 
carried out by the inmates of an English 
monastery or convent. 

The Fine Art Scciety of New Bond 
St. has inaugurated the opening of its 
new rooms with an exhibition of cabinet 
pictures by members of the Royal 
3ritish-Colonial Society of Artists. It is 
a pleasant little show without anything 
pretentious or grandiose about it and in- 
cludes both oils and water colors. It 
is in the latter medium that Frank 
Brangywn has worked out his “Tile Fac- 
tory, St. Cirque,” a very interesting 
study on a small scale. Some clever 
work is contributed by Norman Wilkin- 
son, Anning Bell and Lamorna_ Birch. 
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PARIS 


An ill wind blows over the museums 
just now, and it is no longer a sinecure 
to be a chef-d’oeuvre, any more, let it 
be said in parenthesis, than it is to be 
the curator of a museum. At first it was 
the story of the Rois de Parthenay that 
roused so lively a curiosity in the public 
to whom a scandal of any sort is always 
a tasty morsel, but which, when reduced 
to its true proportions, merely appears 
to rank with the multitude of other cases 
of restored works of art to be met with 


in all the big museums of the world 
In theory, every restoration is a mis- 
take, but there are instances where a 
certain amount of restoration is neces- 
sary if the fragment exhibited is to hold 
any meaning at all. 

The first scandal had not quite died 
out when the Rembrandt affair came 
before the public in its turn, and we 
had Professor Van Dyke calling into 
question the authenticity of nineteen out 
of every twenty Rembrandts. This has 
aroused general indignation. It is more 
than probable that the detracior, drawn 
on by his subject, has gone rather too 
far in allowing Rembrandt no more than 
fifty out of the 800 pictures attributed 
to him. On consulting Dr. Bode, one 
finds that he accepts 500 as authentic, 
an already re.pectable total when one 
remembers the numbers of pictures that 


have become lost in the world in the 
course of more than two and a half 
centuries. Furthermore, anybody who 


know; how to look at pictures, and who 
has examined the principal Rembrandts 
it close quarters in the museums, is 
truck by the tremendous difference in 
quality existng between the various pic- 
tures attributed to this master. If it is 
to be admitted that they are all by the 
same hand, this difference is not easily 
explainable. 

Radiography applied in the identifica- 
tion of o!d pictures has recently given 
such undeniable results that, hencefor- 
ward, any attribution of a painting to 
an artist, in order to be valid, ought to 
be accompanied by its radiographic cer- 
tificate. It is probable that the X-ray, 
in its passage through the 800 attributed 
Rembrandts, would have in store many 
surprises. Nevertheless there will ever 
remain in the attribution of masterpieces 
a particle of uncertainty and mystery, 
and it is well that this should be so, 
for that scrap of incertitude—in other 
words, of chance—is perhaps what gives 
to the collector’s occupation an attrac- 
tion that sometimes rises to a veritable 
passion, 

The Museum of the Decorative Arts, 
whose activities are always wide-awake. 
organizes each year in the Pavillon de 
Marsan very interesting exhibitions. I* 
has just opened the season by inaugurat- 
ing a Syrian exhibition. As is well 
known this country, since the war, has 
Seen placed under French control. ‘he 
history of Syria goes back to dim 
antiqu'ty, and as soon as the political 
situation permitted him to do so, Gen- 
eral Gouraud, the representative of the 
French government, keenly interested in 
‘he numbers of beautiful ruins to be 
feund in the country, set out to create, 
in Damaccus. a center of investigation 
and study with the object, on the one 
hand, of directing excavation and 
methodical research, and on the other, 
of reviving the old aristic crafts of 
which Damascus was formerly so proud, 
and which are today completely aban- 
doned. It was with this end in view 
that the Institut Francais d’Archiologie 
et d’Art Musulman was created at Da- 
mascus in 1922, the direction of which 
was entrusted to a young and learned 
French archeologist, M. Eustache de 
Lorey, whose study of Isamic art spe- 
cially designed him for this post. 

No city could have been better chosen 
than Damascus as a center of investiga- 
tion. The ancient capital of the Caliphs 
Omeyyades—whose history dates from 
biblical times, with its successive civiliza- 
tions and its monuments in whose con- 
struction are mingled pagan, Christian 
and Musulman elements, to be found 
sometimes one above the other in the 
same building—offers, in fact, to the 
archeologist and the historian an ex- 
traordinarily rich field of study and pos- 
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sibi ities of every description. In spite 
of the fact that its creation is so re- 
cent, the Institut of Damascus has al- 
-eaay given proof of a fruitful activity, 
and the present exhibition is the result 
of its labors. 

The excavations undertaken by M. de 
Lorey on the site of the house of Ananias 
—at whose hands St. Paul received bap- 
tism—have already given very interest- 
ng resu.ts. Ihe spot has been identified 
as the site of a mosque, a Christian 
church, and in all probability, alko of a 
heathen temple. At the same time the 
excavations made in the Plain of Horran 
have brought to light a magnificent dis- 
covery in the monumental lion in basalt 
belonging to the Hittite art, that is to 
say, ages before the famous Assyrian 
ions of the Palace of Assurbanipal. Dis- 
coveries have here also been made of 
beautiful specimens of pottery, works of 
cculpture, iridescent glass vessels, mo- 
saics and coins. This exhibition does 
M. de Lorey great credit. It comprises 
a certain number of objects lent by the 
Institut of Damascus, together with a 
remarkable collection of photographs of 
the city, and a few of the first produc- 
tions of the Syrian pupils of the School 
of Applied Arts created by the Institut 
with a view to the restoration of the 
local artistic crafts. 

The exhibition ga'leries have reopened 
their doors, although the season has not 
really begun, and the exhibitions being 
held are cf no great importance. The 
same may be said of the sales, but dur- 
ing tze month of December, however, 
certa'n sales of interest are exnected to 
take p'ace. Among the most interesting 
of these events will be the second sale 
of the drawings of masters of the 
XVIIIth century and the sale of the 
Jean Masson collection, which will take 
place at the beginning of December at 
the Georges Petit show rooms, and 
which, while not of the same importance 
as the first, will contain many very 
precious sheets of paper for the pos- 
session of which there will be lively com- 
netition. As in the case of the first 
sale, it will be presided over by M. 
Lair-Dubreuil, who will also direct the 
proceedings in the sale of the collection 
of M. Maurice Gentien, of which we 
have already spoken, and which con 
tains some very fine examples of mas- 
ters of the 1830 school, twenty-six 
brenzes by Barye, nine pictures by Corot, 
and an important collection of Chinese 
jades, crystals and agates. —H.S.C. 





SALT LAKE CITY 

Salt Lake City is to have an inde- 
pendent art school with departments for 
still life, landscape painting, figure draw- 
ing, cartoons, commercial art and sculp- 
ture. Jack Sears will act as director. 
Temporary quarters have been opened at 
the L. D. S. University, but the school 
will rent a building of its own on Rich- 
ards St. at an early date. Lee Green 
Richards, recently returned from three 
years in Europe, will have charge of 
the sti'l life and portrait department ; 
A. B. Wright, of the art department of 
the L. D. S. University, will take the 
‘ife @ass: Mr. Sears will instruct the 
cartoon class, and T. S. Knaphus, the 
sculpture class. —F, L. W. B. 





LOS ANGELES 


The Glendale Art Association is hold- 
ing its third exhibition in the basement 
of the Glendale Public Library. _ There 
are about thirty-five canvases. Among 
the contributors are John W. Cotton, 
Blanche Louise Ballagh, Neil Walker 
Werner, Harriet H. Barry, Laura Lee 
Sweet, Lillian Hounsell, Perry McNeely, 
Frank Derby, Will Tricky and Clara 
Guard. 


Etchings by Zorn are being shown at 
Cannell & Chaffin’s Galleries. 

Loren Barton, who has hitherto been 
known main!y as an etcher, has been 
ziving an individual show of oil paint- 
ngs at the Ebell Club. Eight portraits, 
one still life and two landscapes by this 
versatile woman show artistry of a high 
legree. Antony Anderson says of her 
work: 

“In painting, as in etching, Miss Bar- 
.on has been powerfully influenced by 
Whistler, who was, if you like, one of 
the most feminine of the great artists. 


[It may not be unfair to say that the best 
picture in the present exhibition is the 
one that is most reminiscent of Whistler 
in its scheme of color and in its arrange- 
ment. This is the charming portrait 
called ‘Lucy,’ a dark little girl sedately 
poised on a slender-legged black chair. 
In feeling as well as in esthetic value 
this picture is notable. Another attrac- 
tive child portrait is ‘Barbara,’ a scheme 
of various pinks; note how beautiful is 
the drawing of the daneling leg in its 
while rolled sock.” 

In the Leonard Gallery, in Hollywood, 
George Townsend Cole showed twelve 
landscapes of the Painted Desert of 
Arizona, Originality and power, purity 
of line and simplicity of form combined 
with tonal beauty make these pictures 
well worth serious attention. The out- 
standing works may be summarized thus: 

“Desert Magic,” dark clouds in a 
greenish sky over red cliffs; “El Capitan” 
(reproduced in color in International 
Studio), two peaks, one far away, rising 
into a clear light-green sky holding clouds 
poised like white birds; “Quicksands,” 
a scene from Cafion de Chelly; “White 
House,” huge rocks beyond a foreground 
lying in deep-blue shadows; “Lost 
Trails,” a pale blue sky over a shadowed 
foreground, the middle distance tawny 
of hue; “The Sagie,” a composition espe- 
cially fine in its rhythm of lines ; “Towers 
of De Chelly,” huge rocky piles splen- 
didly solid in construction, the level land 
below them green with the light colors 
of early spring 


NORMAN, OKLA. 


Recent paintings by Oscar Brousse 
Jacobson are shown at the University of 
Oklahoma. All are Western scenes, and 
several are marines done on the Cali- 
fornia coast. Among the thirty-six 
works are “The Garden of the Gods,” 
“Mesa Encantada,” “The Painted Des- 
ert,” “The Restless Sea” and “In Hopi- 
land.” 
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SAN FRANCISCO” 


The Print Rooms show a compre en- 
sive collection of the work of “Pop” 
Hart, interesting in its character de- 
lineations as in its technique. Concerned 
less with the poetry of life than with its 
everyday realities, Hart gets close to the 
masses; he lives with the souls of his 
fellow men. Humorist that he is, Hart 
still finds occasional opportunity for the 
expression of tenderness and sentiment. 

The new gallery at the City of Paris 
continues to present important work by 
French artists. Aquarelles by the scien- 
ust-painter M. Meheut heid the walls for 
several weeks, an exhibition of wide 
scope as to subject, ranging all the way 
from carefully detailed studies of water 
animals and plants to handsome panels 
of Oriental motif. The showing was not 
confined entirely to aquarelles, a large 
space being given over to oils, pasteis 
and sketches in gouache, together with 
a small showing of woodblock prints and 
pottery decorations. An intensely in- 
teresting feature of Meheut’s work is 
his adaptation of hitherto neglected 
nature forms to artistic decoration. He 
makes, for instance, carefully executed 
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,are not available. 
| him as illustrations in the various scien- 


| tific aspect, 


water colors of a starfish, or an octopus; 
studies so scientifically correct in detail 
and color that they are used by French 
scientists for study when the originals 
These are used by 


tific volumes which he has compiled. 
Having used the paintings in their scien- 
Meheut now turns to their 
artistic side and from them forms de- 
signs of exquisite beauty and freshness. 

Following Meheut’s showing is an ex- 
hibition of California landscape by Louis 
Bonamici. This artist is also one of tne 
group brought to San Francisco by Mr. 
and Mrs. Paul Verdier, and since his ar- 
rival in the summer he has been trans- 
ferring to canvas his impressions of 
California beauty. His technique is 
vigorous. He uses pigment lavishly, 
painting entirely with the knife, and de- 
lights in the intensity of color which the 
majority of our own painters seem either 
not to see or to be afraid to use. Bona- 
mici’s paintings of the Monterey coast 
are remarkable in their crisp vigor. The 
swirl of blue water, the wide cloud-filled 
skies, the brown hill-slopes, cypress- 
crowned, are seen with fresh vision and 
painted with enthusiasm. Bonamici gets 
close to nature. On his arrival here from 
France he loaded his kit—including his 
trout rod, for he’s a keen fisherman— 
into an old Ford car and started for the 
Sierras. Some of the splendid sketches 
»f the mountain lakes are included in the 
present showing. 

Gustaf Liljestrom is showing at the 
Gump Galleries a recently finished paint- 
ing of Chuar Butte, one of the most in- 
accessible points in the Grand Cajfion. 
The butte rises above the still waters of 
the Little Colorado, terrace after terrace. 
Liljestrom showed also a wall decoration 
executed for the handsome Sea Cliff 
residence of Martin Rosenblatt. 

Radjohn & Morcom’s Gallery has on 
display a few new water colors by 
Percy Gray. The artist’s change of 
habitat to the Monterey peninsula seems 
to have given fresh impetus to his paint- 
ing. He seems definitely to have broken 
with the eucalyptus which for so long 
held him. In his newer work the great 
valley oaks frame delightful vistas of 
field and hillside. One of the paintings 
shows a group of cypress outlined 
against the Bay of Monterey. The pic- 
ture has splendid atmosphere; a cold sky, 
fog-filled, benetah which flows the blue 
tide. 

Alfred Ray Burrell, but lately back 
from the islands of the Pacific, is dis- 
playing a small group of paintings at the 
Galerie des Beaux Arts. Burrell is one 
one of the younger group, seemingly not 
yet quite certain of himself, still ex- 
perimenting. Among the canvases he 
shows, however, are several which are 
decidedly worth viewing. His “Red- 
wood Cajficn” is a splendid painting of 
the brown California hills and chaparral- 
covered slopes. “After the Storm” is 
one of the group of Hawaiian paintings, 
clean and strong with its spouting surf 
and sea-wet rocks. In his “City Lights” 
Burrell has a really fine nocturne. Dark 
masses of eucalypti are _ silhouetted 
against the evening sky, along the Clare- 
mont hills. Below, the dark, lamp- 
sprinkled city stretches to the bay. Bur- 
rell has caught the poignant charm of 
the hour when dusk flows in through 
the Golden Gate. 

—Harry Noyes Pratt. 





DENVER 


Drawings, illustrations and pen sketches 
were shown at the Public Library under 
the auspices of the Denver Art Museum. 
The place of honor was given to Albert 
Sterner’s portrait-drawing, which has 
almost the technique of a miniature in 
subtle modeling and tinting. An inter- 
esting nude, and a study of a_ head 
complete the central panel. Other artists 
represented were H. G. Keller, Eugene 
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Higgins, W. P. Henderson, “Pop” Hart, 
| Leon Kroll, Stuart Davis, Bernard Gus- 


| son, Arthur B. Davies, George Bellows, 
Ben Silbert, Fred Mories, Eugene 
| Speicher, John Sloan, Carl Sprinchorn 
| and J. Walter Taylor. 


Elizabeth Spalding held an exnibition 
of her paintings at Chappell House. 
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CHICAGO 


Over 2,000 students had registered at 
the Art Institute School at the end of 
the second week of October. The day 
school had 830 students, the evening 


school, 711, and the Saturday school, 594. 
A students’ exhibition hall is a new fea- 
ture. The old school lobby is being 
reconstructed, wall spaces simplified and 
covered with mocca canvas for a back- 
ground. The dean, Mr. Ensign, has 
planned a series of exhibitions dated for 
short periods. Miss Carmen Browne, 
costume illustrator, Walter Williams and 
Bert Elliott have been added to the 
faculty. 

The Chicago Academy of Fine Arts 
is demonstrating the modern theory in 
imterior decoration in a series of Satur- 
day morning lectures. The speakers are 
H. P. Keliogg, Glenn Daring, Maxi- 
milian Schacnner and H. Putnam Hall. 

ivan Olinsky was in Chicago for a 
few days conferring with the Anderson 
Gaileries about his portrait exhibition 
and iater went to Indianapolis to paint 
portraits. 

Mr. and Mrs. Oliver Dennett Grover 
nave returned from Italy and opened the 
studio in the Tree Building Annex. The 
Saturday atternoon teas at the Grover 
studio atford a meeting ground for visit- 
ing artists and literary tolk, supplement- 
ing the Little Room and the teas at the 
Kaiph Clarkson studio in the Fine Arts 
building. 

Spanish paintings from the private 
coliection ot the late Frank Ruf, of St. 
Louis, are on view at the Spanish Gal- 
leries previous to an auction sale in No- 
vember. 

Ine Scotten and Price collections be- 
ing dispersed at Thurber’s consist of 
works by Israels, Weisenbruch, Rosa 
Bonheur, Harpignies, Detaille and Meis- 
sonier and GérOéme and by several Amer- 
icans. 

The Woodlawn Business Men’s Asso- 
ciation, not far from the Midway Studios, 
arranged a reception in honor of Lorado 
laft, “illustrious son of Llinvis, distin- 
guished Chicagoan, author, lecturer and 
our Woodlawn neighbor,’ on Monday 
evening, Oct 29, at the Trianon. Several 
thousand invitations were sent to art 
clubs and organizations and to all leaders 
in civic movements. 

A large collection of the Bartolozzi 
engravings of Holbein portraits, the 
most important ever shown here, is the 
feature for November in the Albert Roul- 
lier Galleries. 

Paintings of recent landscape by Guy 
Wiggins comprise the current show at 
Anderson’s. 

Small paintings by Daingerfield, Emil 
Carlsen, Tryon and others constitute a 
collection at the Thomas Whipple Dun- 
bar Gallery at Ackermann’s. “Polo 
Players” by Dollman and a series of 
etchings of polo players by George Soper 
are shown in Ackermann’s print rooms. 

S. Mori, the Yamanaka representative, 
has opened new galleries at 801 Fine Arts 
building and is organizing a series of 
Japanese print exhibitions to continue 
during the season. 

Charles Hetherington, a “business man 
painter” who began his landscape work 
after the age of sixty, shows landscapes 
and marines representing seven years’ 
work at the Carson Pirie Scott & Com- 
pany galleries. —Lena M. McCauley. 


CINCINNATI 

John E. Weis has returned from Taos 
with a group of paintings which show 
an entirely new viewpoint of the country 
made famous by other painters. Mary 
L. Alexander says in the Times-Star: 

“His reaction to that country is as in- 
dividual as was his rendering of the 
Brittany country. The present-day atti- 
tude of the most vigorous of the Taos 
group is distinctly modern, with a strong 
tendency toward symbolism in the pre- 
senting of their Indian subjects and their 
life and their traditions, and the harsh 
and repellent aspect of their country are 
mingled with consumate art. The harsh- 
ness and desolation are not to be found 
in Mr. Weis’ landscapes; he rather dwells 
on the grandeur, the majesty of the 
mountains and low-lying valleys or on 
the celestial beauty of the clouds. The 
Indian has not entered into his composi- 
tions, except as a minor note now and 
then.” 











RALEIGH, N. C. 


In the art exhibit at the North Caro- 
lina State Fair the first prize of $100 
was won by Isabella Bowen for a copy 
of F. C. Frieske’s painting “A Sewing 
Girl.” Second prize for a figure paint- 
ing went to Mabel Pugh; first for a 
flower study to Ruth Moore; first for 
landscape, to Miss Saunders; first for 
water color and second for landscape, to 
E. C. Stearns. 


Metropolitan Art 
“suction Galleries 


45-47 WEST 57TH STREET 
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CLEVELAND 


The X1Xth century masterpieces, 
Cazin’s ‘“Venice—Moonlight at Mid- 
night” and one of Ziem’s best present- 
ments of the Grand Canal, Venice, have 
been added to the permanent collection 
of the Museum of Art through the gen- 
erosity of Edward S. Harkness, of New 
York. They were bequeathed to the 
museum by Mr. Harkness’ father, 
Charles W. Harkness, and the son has 
released his life interest in them so that 
they may be a present delight to visitors 
to the foreign galleries of the museum. 

The Robert Hartshorn collection of 
etchings by Marv Cassatt has succeeded 
the annual display of the Cleveland 
School of Art in the main gallery of 
the Museum. Pastels and oils by Miss 
Cassatt, owned by the Museum, supple- 
ment the display. 

A new collection of prints has been 
formed at the School of Art and will 
be known as the Mrs. Stevenson Burke 
collection. The nucleus is a set of etch- 
ings by Ferdinand Burgdorff, a painter 
and etcher now in California but once a 
resident of Cleveland, and one of many 
young artists who have received encour- 
agement from Mrs. Burke, head of the 
board of trustees of the school. Others 
who have been students are giving of 
their work, and the collection will be 
exhibited annually. 

All art galleries and studios are open- 
ing the season with apparently redoubled 
energy. The Gage Gallery has been 
showing etchings by Matisse, Renoir, 
Cézanne, Troy Kinney, Daumier, Rops 
and others under the direction of C. L. 
Morgan, of the Kennedy Galleries, New 
York. A shewing of the Lemon col- 
lection of historic silver plate has just 
closed at that gallery. Many fine pieces 
from the Marlborough collection have 
been added to it since last season. 

At the Korner & Wood galleries H. 
M. Dunbar has one of his best displays 
of Roullier prints including Strang’s 
“Thomas Hardy,” Schneider’s vigorous 
“Lincoln,” many of Marguerite Kirmse’s 
solemn or playful dogs, and other charm- 
ing things. Ethel Munday is there with 
wax miniatures, more delicate in coloring 
and texture, it would seem, than ever 
before. 

The Kokoon Arts Club is holding a 
sane and progressive exhibition as its 
annual fall offering. August Biehle, 
Maurice Grossman, Fred Rentschler, Jo- 
seph Jicha, Carl Vacek, Camello Tango, 
Ray Egert, L. H. Copeland and Hugh 
Peebles are among the artists who are 
well represented. 

Antimo Beneduce is showing colorful 
water colors done on a vacation at Prov- 
incetown last summer. A picture of the 
Provincetown Art Institute has the dis- 
tinction of being a favorite with Charles 
Hawthorne. Wharves, dunes and sunny 
gardens also are admirably presented. 

William J. Eastman, of the School of 
Art, is opening at the school a display 
of his most recent work, the fruits of a 
year in Norway, France, Spain and Italy. 

—Jessie C. Glasier. 


NEW ORLEANS 


New Orleans, Louisiana and various 
other parts of America, as pictured by a 
Russian artist of note, Captain Vladimir 
Perfiellieff, were shown at the Arts and 
Crafts Club. Captain Perfiellieff is on 
a tour of the United States with Schuy- 
ler Jackson, a Princeton graduate and a 
poet. These two stop wherever their 
fancy holds them. At present Captain 
Perfiellieff is painting in the French 
quarter of New Orleans. 
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Civic Club announces that its Gallery, 
where the Salmagundi Club formerly 
held its exhibits, may be rented for 
group or one man shows. Groups of 
professional workers in any medium 
are welcomed. 

TERMS: Twenty-five dollars a week 
with five per cent on sales. Applications 


for exhibits should be addressed to the 
Arts Committee of 


THE CIVIC CLUB 


14 WEST TWELFTH STREET,NEW YORK 
TELEPHONE WATKINS 4797 
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Notice of Removal 
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INC. 

EXPERT ANTIQUARIAN 
Announces the Removal of 
his Studio to 
68 West 5lst Street, New York 














|PHILADELPHIA SCHOOL 

OF DESIGN FOR WOMEN 
Broad & Master Streets 

Established 1844 
DESIGN, FASHION, BOOK ILLUSTRA- 
TION, PAINTING, SCULPTURE 
Practical training in all branches 
WRITE FOR CATALOGUE 

Harriet Sartain, Dean 














THE PORTRAIT CLASSES 
CECILIA BEAUX, N. A. 


; Apply to Director 
Miss Elizabeth C. Stanton 


The Gainsborough Studios 
222 W. s9th St., NewYork, Tel. Circle 5600 











Concord Art Association 

FALL EXHIBITION 

of Etchings and Water Colors 

October 7th to November 18th, inclusive 

ART CENTRE, oo ag Road 

CONCORD 

Open daily 10 tos Sundays 2 to 5 

Admission Free 














Whitney Studio Club 


10 WEST &th STREET 
EXHIBITION OF PAINTINGS 
By KIMON NICOLAIDES 
and Sculpture by ROY VAN A. SHELDON 
Nov. 5—18 inclusive 
Hours 11 a. m. to 10 p. m. Week days 
3p.m.to 6 p.m. Sundays 























N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 





London 
Osaka 
Peking 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS or ART 


FROM 


JAPAN anv CHINA 






































J! U 





AB 7 Re ae | 


SH iI 














—_ 
ed 
—— 





Saturday, November 3, 1923 














JOHN 


NEW YORK 
559 Fifth Avenue 








PAINTINGS 





LEVY 


GALLERIES 


PARIS 
28 Place Vendome 


























Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
607 FIFTH AVENUE, NEW YORK 





THE 


FOLSOM GALLERIES 


104 WEST 57TH STREET 
NEW YORK 


AMERICAN PAINTINGS 




















| Henry Reinhardt 


& Son, Inc. 


606 Fifth Ave., New York 



































ROYAL ART GALLERY 


Kleykamp 


THE HAGUE — HOLLAND 


_—_——_- 
—_— — 


Dutch Paintings and 
Early Chinese Art 


























MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 


















F. KLEINBERGER 
GALLERIES 


Inc. 


725 Fifth Avenue 
NEW YORK 


9 Rue de 1|’Echelle 
PARIS 


ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 











WASHINGTON 


The twenty-eighth annual of the Wash- 
ington Water Color Club at the Corcoran 


Gallery fills the special exhibition room 
and the first large American gallery ad- 
joining. Almost every picture of the 250 
is worthy of special mention and re- 
wards study. The range of theme is 
broad, giving a delightful variety. The 
club has thirty-six non-resident members 
who are among the leading water color- 
ists. The board of managers of the club 
were the jury of selection: William H. 
Holmes, Lesley Jackson, Susan B. 
Chase, Mary K. Potter, L. M. Leisen- 
ring, Benson Moore and A. H. O. Rolle. 


Among the out-of-town exhibitors are 


Childe Hassam, Frank W_ Benson, 
Charles H. Woodbury, John F. Carlson, 
Felicie Waldo Howell, Gladys Branni- 


gan, Jane Peterson, Dee Beebe, Yarnell 
Abbott, Anna A. Hills and Mary Lane. 
The group of water colors by Mr. 
Holmes consists of landscapes painted 
with fine technique and understanding of 
nature. Lesley Jackson contributes an 
exquisite group of small pictures chiefly 
views in the French village of Oisilly, 
where she spent several weeks of the 
past summer. Arthur F. Musgrave, 
president of the Arts Club, has an un- 
usually delightful picture entitled “The 
Woodland Pool.” L. M. Leisenring con- 
tributes six Nantucket scenes, Frank W. 
Benson, two pictures, “Mouth of the 
Brook” and “Little Thoroughfare,” both 
lovely in color and design; Alfred Hutty, 
“Birches,” “Bridge at Catskill” and two 
others. 

Clara R. Saunders’ “Garden Flowers” 
and Elizabeth Muhlofer’s lovely snap- 
dragons in a “Blue Vase” are among the 
specially engaging flower studies. Mary 
Nicholena MacCord’s two pictures are 
noteworthy, ‘Last Rays” and a view of 
Gloucester, England. Gertrude B 


Bourne’s “Brook in February” and 
“Thorn Mountain” are delightfully ren- 
dered. “When the Day’s Work is 


Done” by Theodore J. Morgan is a 
view of boats in a sunset light, one of 
Mr. Morgan’s most appealing composi- 
tions. Jane Peterson’s pictures 


are a 
“Scene in Old Prague” and a “Southern 
Bay.” _Felicie Howell's “Pines” and 
Alice Willoughbv’s “Still Life” and 


“Nasturtiums” and M. W. Zimmerman’s 
delicate rendering of “Anple Blossoms” 
are among the outstanding pictures of 
which 


there are too many for special 
mention. The exhibition remains until 
Nov. 20. 


The exhibition of artistic lithographs 
by the Senefelder Club of London, in the 
Smithsonian Institution under the direc- 
tion of the curator of graphic arts, Ruel 
Pardee Tolman, until Nov. 30, is one of 
reat variety in subject and technique 
Whistler, Fantin-Latour, Frank Brang- 


wyn. C. H. Shannon, Augustus John 
and C. R. W. Nevinson are among the 
thirty artists represented. The prints 


being shown have been exhibited in sev- 
eral cities in the United States, by the 
American Federation of Arts. 

The memorial monument to General 
George Gordon Meade is being erected 
in the Botanic Garden. It is the design 
of Charles Grafly and is a large and 
somewhat theatrical monument. The 
General is surrounded by a circle of 
figures which the sculptor explains em- 
hodies the qualities essential to the char- 
acter of a great general, “military cour- 
age, energy. fame, loyalty, chivalry and 
progress.” The monument will scarcely 
be readv for unveiling before spring. 

A monument to John Ericsson by 
James Fraser is to be erected in the 
grounds adjoining the Lincoln 
Memorial. 

Still another monument in process of 
erection is the Darlington memorial in 
Judiciary Square. It is a bronze statue 
of “Humanity.” to top the marble foun- 
tain given by friends of the late Josenh 
T Darlington, a Washington lawyer, who 
died in 1920. The statue is designed by 
C. P. Jennewein and represents a nude 
maiden caressing a baby faun. supposed 
to emphasize the humane side of Mr. 
Darlington, the idea being that “hu- 
manity is exemplied by a maiden so ten- 
der and gentle that the most timid of 
God’s animals does not hesitate to seek 
her protection.” 

Among the pictures exhibited at the 
Art Center, following its successful 
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breakfast last week, are Eben Comins’ 


picture, “Scarlet Poppies and Other 
Things,” Theodore Morgan’s large 
Provincetown landscape, and Arthur 
Musgrave’s Nantucket scene.  Burtis 


Baker shows a full-length portrait of a 
girl in profile; Violet Oakley, her very 
striking portrait drawing of Dr. James 
Brown Scott, made at The Hague this 
summer; Rudolf von Huhn, landscapes 
and flowers done in black and white; 
William H Holmes, a landscape; Clif- 
ford K. Berryman, a half dozen of his 
cartoons; Wallace Bryant, a_ portrait, 
and George J. Zolnay, Anna Co!eman 
Ladd and Henry Bush-Brown, sculpture. 


“Hele n Wright. 


BERKELEY 


The college town is adding emphasis 
to its as an art center by 
holding several concurrent exhib‘tions. 
At the Arts & Crafts Gallery, M. 
De Neale of Monterey, has 


shown the first collection of her work 
which has been offered to the public for 
a number of years. Her paintings are 
»f good size and almost masculine in 
their vigor. She spreads resounding 
color with a broad and vigorous touch, 
whether her medium be oil or tempera. 
The subjects are for the most part those 
familiar scenes in and about the penin- 
sula, but Miss Morgan seems to bring to 
them new dignity. Sand dunes, fog- 
softened crags, sea-battered rocks, take 
on new charm with the touch of her 
brush. 

At the Calthea Vivian Studio in the 
Hotel Claremont is being held a splendid 





importance 


Morgan 


exhibition of this colorist’s work. Miss 
Vivian, while she is represented at all 
important showings cn both sides of the 


bay, seldom holds an individual exhibi- 
tion, and the present display is important 
in that it gives opportunity for side-by- 
side comnaricon of the various phases of 
her work. She paints “as she feels,” 
and in conseauence each canvas has its 
own personality. There are poetically 
soft landscanes which lack nothing of 
strength. There are strong and forcible 
compositions of tree and hill. Quaint 
street scenes af some out-of-the-way 
French village contrast in their quiet 
handling with the virile color of her 
“Kelp Burners.” She has long heen 
ranked as in the first group of Cali- 
fornia’s women painters. This exhibition 
stresses the importance of her work. 

In the same buildine Roger Noble 
Burnham is displaying his recent!v com- 
pleted bust of Luther Burbank. To this 
the scientist has given his anproval as the 
portrait which he would like to have find 
place in every school which has bees 
named in his honor. The bust is most 
nainstakinely executed end forms a won 
derfullv life-like nortrait. 

At the California Leaewue of Fine Arts 
there is an exhibition of the naintines of 
Frederick Stvmetz Lamb. These land 
scanes have al! been nainted since the ar- 
tist’s arrivel from New York about a 
vear ago. and add new emphasis to the 
fact that painters from awav bring new 
vision to local fields. Mr. Lamb is de- 
nicting the northern California landscane 
from a new angle. Particularly is he 
giving emphasis in his canvases to those 


delightful cloud-filled skies of early 
spring. 

The first annual of the League of Fine 
Arts opens shortly with a collected 


showing of art from eltale spread parts 
of the country. Several of the more im- 
portant Eastern painters are to partici- 
pate. as well as some from the South 
And the bav region will, of course. be 
well represented. —H. N. P. 


BUFFAL oO 


Sixtv paintings from the foreien sec- 
tion of the last International at Carnegie 
Institute have been nut on displav at the 
Albright Gallery. The pictures have al- 
ready been shown in Milwaukee and 
Wacrchington, 
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ST, LOUIS 


Edward A. Faust, 1 Portland Place, 
has been elected to the board of contro! 
of the City Art Museum to fill the} 
vacancy caused by the death of Charle; 
Parsons Pettres. Mr. Faust is known as 
a connoisseur and his collection of paint- | 
ings and art objects is one of the finest 
in the city. 

The ninth annual thumb-box 
tion assembled by the St. Louis Art 
League, which was on view the past ten 
days at the Chase Hotel, will be on dis- 
play for a week at the City Art Museum 





exhibi- 


before it is installed at the downtown 
headquarters of the League. 
The St. Louis Artists’ Guild an- 


nounces its eleventh open competitive ex- 
hibition to open Nov. 18 and continue un- 
til Feb. 12. The exhibition is open to all 
the artists in St. Louis and those residing 
within a radius of fifty miles whether 
members or non-members of the guild. 
A jury of selection which consists of the 
painters. O. E. Berninghars, T. P. Bar- 
nett, William V. Schwill. F. G. Carpen- 
ter, Arthur Zeller, E. H. Wuerpel and 
Mrs. Kathryn Cherry. and the sculptors. 
Caroline Risaue, R. P. Bringhurst and 
Tosenh Horchet will determine the 
standard of the exhibition. Prizes 
amounting to $1.300 will be awarded. to 
be distributed. The chief prizes are the 
Artists’ Guild prize of $300 for the best 
work of art and the St. Louis Chamber 
of Commerce prize of $350 for the best 
St. Louis scene, the winning nicture to 
become the properiy of the Chamber of 
Commerce. Mary Powell. 


INDIANAPOLIS 


The exhibition season in the galleries 
of the Indiana Artists’ Clvuh onened with 
a one-man show by Carl C. Graf, com- 
nrising thirty landscapes painted in 
Brown county. 

Randolph LaSalle Coats has onened a 
studio in the Vinton-Pierce building. It 
was onened with an exhibit of work 
done this summer at Provincetown. 

Robert Tschaegle, a student of sculp- 
ture, yet in his ‘teens, who won two 
prizes at the State Fair exhibit. has gore 
to Chicago for his second year’s study 
with Lorado Taft. 

Clara Leonard Sorensen-Dieman, Jn- 
dianapolis sculotor who has lived in the 
West for several vears. recently com- 
pleted a figure to be cast in bronze and 
placed at the ton of the granite column 
of a drinking fountain. a memorial to 
Richard Pinhorn in Denver. 


Twentv-seven etchines by Aucuste 


Lepere, lent by Mrs George Ball, of 
Muncie, constitute the November displav 
in the print room at the Herron Art 
Institute. 


The Institute has recently purchased a 
life-sized head in oils by Frank Currier 
One of the Institute’s earliest accessions 


was Currier’s “Whistling Boy” which 
has frequently been lent for exhibition 
purposes. 

Janet Payne Bowles, artist in metals 
is making a chalice fer Bossilini. in 
Florence. Italy. Mrs Bowles recently 


-ompleted a gold chalice for a religious 
wrcder in Boston. 
—L ucille E. Morehouse. 


MINNEA APOL Is 
of Minneap- 


showed at 


Edwin Dawes, former!v 
olis but now of Reno, Nev., 


the Radisson Hotel fortv landscanes 
done in Nevada, California, Montane 
and Minnesota. The artist is renre 
sented in the Minneanolis Art Institute 


Pictures by seven Canadian artists are 
shown at the Art Institute. The naint 
ers ate Frank Carmichael, Tawren H>r- 
ris, A. Y. Tackson. Arthur Lismer. T F 
H. MacDonald. F. H. Varley and W. T 
Wood. known as “The Groun of Seven’ 
With their work is an invited exhibition 


hv Emily Coonan, F. Holeate Lillas 
Torrance Newton and R. S. Hewton 

The activities of the Business Men’: 
Art Club will be directed this vear bh 


in charee of Stud 
of Minnesota a” 
painter and a 


S. Chatwood Burton 
Art at the University 
etcher of ability, a 
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PHILADELPHIA 


Thornton Oakley opened his exhibi- 
tion of original drawings of the Pyrenees 
with a private view and address at the 
Art Alliance on Oct. 29. There are pen 
drawings designed to illustrate Amy Oak- 
ley’s book, “Hill-Towns of the Pyrenees,” 
which has just been published. Each 
has individwal interest in the composition 
of light and dark, air and action, like 
those of the chateaux of Pau and 
Lourdes, “Old Harbor of San Sebas- 
tian” and “Upon the Beach, Biarritz.” 
Of biographical interest are the birth- 
laces of Maréchals Joffre and Foch. 

re are several water colors of moun- 
tains at Gavarnie and sketches of cos- 
tumes in the Pyrenees. Three show 
cases contain implements of the natives, 
odd carved wooden spoons and meas- 
ures, skin wine bottles, brass, woolen 
and lace head dresses. 

Leon Bakst in the east gallery of the 
Art Alliance has an exhibition of water 
color decorations, costumes and figures 
and ballet designs, which have been seen 
in New York. 

The Art Alliance has also an exhibi- 
tion of Christmas decorations by several 
artists. Red and white designs by Amy 
Drevenstedt and blue, lavender and white 
snow scenes by Harvey Peake are un- 
usual. Three Philadelphians are repre- 
sented by distinctive work. They are 
Vernon Newswanger, Louise Robertsand 
Mira Butterworth. Other artists are 
Mary Clemmitt, Gladys West, Marie 
Banke, David Stead and Ralph Pearson. 
All three Art Alliance exhibitions will 
remain until Nov. 18. 

The Sketch Club’s annual fall exhi- 
bition is of unusual merit. Outstanding 
is the work of Fred Wagner, pastels 
and water colors of Barnegat Bay and 
Toms River, full of sunlight, delicate 
color and spaciousness. “J. E. C.” also 
gets largeness into small space in his 
landscapes. Marines predominate. Those 
by F. Townsend Morgan are sprightly, 
while “F. H. T.” uses old river boats 
in a decorative manner suggestive of 
the Japanese. George S. Gormon depicts 
the seashore in tempera. R. B. Stewart 
has several good water colors. J. Frank 
Copeland has two water-color landscapes 
and a pastel of Venice, and John J. Dull, 
his usual water colors. Frank H. Taylor 
and Herbert Pullinger have work among 
that of D. W. Jordan, W. S. Nichols, 
Franz Lesshoff and F. R. Whiteside. 

An old subject canvas by Benjamin 
West has come to light through restora- 
tion and is now hanging with the Broom- 
field-Moore collection in the Pennsyl- 
vania Museum, Fairmount Park. It rep- 
resents “Elisha and the Shumanite” and 
shows the prophet praying by the li‘tle 
widow’s son, whom he has just brought 
back to life. 

In a Chestnut St. 
Wanamaker stores is an exhibition of 
etchings by Earl Horter. They are “Ye 
Old Curiosity Shop, Nantucket” and “The 
Lace Mart,” both fine examples of his 
work, and “City Hall Tower,” a new 
note in rendering that subject. 

The collection of Chilean antiques 
owned by Thomas E. Duffy is being ex- 
hibited for the first time at Strawbridge 
and Clothier’s Gallery. Mr. Duffy, of 
Paulsboro, N. J., is an engineer and 
found these antiques when constructing 
a road in Chile. Helen Fernall, chief 
docent for the University of Pennsyl- 
vania Museum, is cataloguing them. 

Paul Froelich has returned to his 
studio at 720 Locust St. after painting 
six months in the Teche country of 
Louisiana. He has twenty-three canvases 
of cypress swamps and bayous, negroes 
and Teche types which will be put on 
public exhibition next month. 

Daniel Garber has finished a portrait 
of his daughter Tanis, which is on view 
in his studio. She is dressed in white 
and looks through an arbor of clematis 
to a distant landscape. 

At McClees Gallery the display of 
works by Mary Cassatt has been aug- 
mented by a large canvas, “After the 
Bath,” showing a mother and child; a 
pastel of a girl’s head and three water 
colors of babies. Among the additional 
etchings are “Woman With Parrot,” 
“Girl With Hat” and two others. Mc- 
Clees also has an exhibition of French 
dry points in color by Icart, Herouard, 
J. Hardy and Maurice Milliere. 

—Edward Longstreth. 
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BALTIMORE 


The Baltimore Museum has started a 
membershin campaign. The first week 
brought 108 new annual members, and 
two life members. The total membership 
is now over 500, and the aim for the 
campaign is 3,000. 

Baltimore is taking great interest in 
the present exhibition of sculpture by 
American artists. Over 9,000 visitor: 
have passed within the Museum door 
while many times that number have en- 
ioyed the nieces in the outdoor displav 
in Mount Vernon Place. A moving pic- 
ture has been taken and this is being 
‘hown in fifteen moving picture houces 
in Baltimore. There is a_ probability 
of the purchase for presentation to the 
city of the fountain figure “Boy and 
Turtle” by Henri Crenier. 

Two sales of sculpture have been 
made. “Preparedness.” an American 
eagle by Paul W. Bartlett, has been pur- 
chased for the public library in Aledo. 
Ill., and a private collector in Baltimore 
has bought one of the statuettes by Sal- 
vatore F. Bilotti. 








BOSTON 


When the season just begun is over, 
one of the vivid memories for Boston 
gallery trotters will be the paintings by 
Clifford Snyder, now on view at the 
galleries of R. C. & N. M. Vose. Few 
have so well caught the spirit of the old 
Dutch portrait painters, their ability to 
discover beauty in the common life and 
in truthful report. Such beauty is in 
Mr. Snyder’s portraits of Dutch and 
French peasants. In these pictures, as 
well as in the same painter's landscapes, 
there is a pleasant color quality that is 
one of the satisfying elements of his art 
There is the mood of time and place 
as well as the mood of personal expres- 
sion in Mr. Snyder's atmospheric 
souvenirs of Brittany, rural France and 
Venice. 

Small pottery figures by Charles Vyse 
are being shown at the Brooks Reed 
Gallery. Mr. Vyse frequently uses the 
London flower sellers as models. There 
is strong material for his lively sense of 
form and color in their blossoms and in 
the charm of the rhythms of disarray in 
the lines of their rough and ready gar- 
ments. 

At the Grace Horne Gallery are being 
shown water colors by Frederick Sisson, 
painted in and about Tunis for the most 
part, and a group of his etchings. Mr. 
Sisson succeeds in his quest of the dis- 
tinguishing characteristics of place and 
personage, and attains to hand ome pic- 
torial results at the same time. 

The exhibition of Charles R. Patter- 
son’s ship pictures at Doll & Richards’ 
Gallery was an uncommon success in the 
matter of sales and general interest. 

Miss Amy Dalrymple has been show- 
ing at her studio in Trinity Court the 
work of her summer classes in drawing. 
Later she is to exhibit her own work. 

The House Beautiful is again offering 
prizes for cover designs. Two prizes, 
one of $500 and another of $250, are 
offered. The competition closes Feb. 9. 

In the new additional exhibition room 
of the Guild of Boston Artists water 
colors by members are displayed. In the 
regular gallery it is Miss Bashka Paeff’s 
turn to exhibit her sculpture. The level 
»9f her portrait work in marble and 
bronze is high. Of wide interest is her 
model of Laddie Boy, the late President 


Harding's dog, which is to be cast in the | are “Cairo” by Carl O. 
melted pennies of the newsboys of the} by 


Mrs. | 


and presented to 
—Ernect C. Sherburne. 


United States 
Harding. 





PROVIDENGE 

At the Providence Art Club a collec- 
tion of water colors by Gertrude 
Parmelee Cady is on view. There are 
sixty-four examples consisting of land- 
scapes and a group of flower pieces. Mrs. 
Cady, who was a frequent exhibitor in 


the water color shows some years ago, 
has returned to her original medium 
with enthusiasm. The paintings have 


breadth and vigor combined with a fine 
sense of color. The landscapes are all of 
New England scenery which affords a 
wide range of subject. The snow paint- 
ings and winter views which are num- 
erous, are especially good. Judging by 
the number of pictures sold at Mrs. 
Cady’s exhibition and at the recent exhi- 
bition of pastel portrait drawings by 
Nancy A. Dyer, the local art season has 
already made a successful start. 

In the Brown University extension lec- 


tures, H. Anthony Dyer will give a 
series of ten informal Studio Talks on 
Tuesday afternoons in Manning Hall, 


beginning Nov. 6. 

H. Cyrus Farnum, who has not given 
a one-man show at the Providence Art 
Club for a number of years, will follow 
the present exhibition at that gallery. 

Two important paintings by Marcus 
Waterman which were owned by the 
late Profesor Bailey of Brown Univer- 
sity, have recently been added to a local 
collection. One is a_ forest interior 
painted several decades ago but remark- 
ably modern in feeling. The other is a 
panel in tempera illustrating a_ scene 


from “The Arabian Nights.” 
W. Alden Brown. 
HARTFORD 
The Morgan Memorial Museum is 


holding a comprehensive loan exhibition 
of water colors, pastels and drawings an- 
nual in Hartford and vicinity. The 
drawings form a very interesting part of 
the show. Works of many artists are 
included. Among those represented are 
Muirhead Bone, Baucher, Mary Cas- 
satt, Glackens, Walter Griffin, Haden, 
Augustus John, John W. Niemeyer, Wal- 
ter Shirlaw and La Farge. Among the 
pastels are works by Thomas W. Dew- 
ing, Jonas Lie and Louis Orr. ‘ 
Among the outstanding water colors 
Berg and work 
Homer Mesdag, Walter Palmer, 
Dwight W. Tryon and D. Y. Cameron. 
Carl Ringius. 














NEW YORK EXHIBITION CALENDAR 











Ainslie Galleries, 677 Fifth Ave.—Paintings 


by Boyer Gonzales, and portraits and land- , 


scapes by James Weiland, to Nov. 15. 

Anderson Galleries, Park Ave., and 59th St. 
Recent etchings of Maine by Ernest Haskell, 
Noy. 5-19. 

Arlington Galleries, 274 Madison Ave. 
bition of American paintings. 

Art Center, 65-67 East 56th St.—An illustra- 
tion garden bv Beatty and Beatty, beginning 
Nov. 5; memorial exhibition of paintings 
and etchings by George Varien; painted 
furniture and decorative iron work by Mrs. 
Boyle; Oriental jewelry by the Karma 
Studios, beginning Nov. 3. 

Babcock Galleries, 19 East 49th St.—Paintings 
by Donald F. Witherstine, to Nov. 10. 

George Grey Barnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon- 


Exhi- 


days. 

Brooklyn Museum, Eastern Parkway—Recent 
accessions in early Italian art; French and 
Italian textiles from the XV to XIX cen- 
turies. 

Brown-Robertson Galleries, 

Wood block prints by 
Margaret Patterson. 


415 Madison Ave. 
Eliza Gardiner and 


Brummer Galleries, 43 East 57th St.—The 
work of Toshi Shimizu. 
FitzRoy Carrington, 707 Fifth Ave.—tLitho- 


graphs by Gavarni, to Nov. 9. 

City Club, 55 West 44th St.—Landscapes and 
figure paintings by contemporary American 
artists, to Nov. 10. 

Daniel Gallery, 2 West 47th St.—-Opening ex 
hibition of paintings hy contemporary artists. 

Dudensing Galleries, 45 West 44th St.—Water 
colors by John Kellogg Woodruff, beginning 
Nov. 5. 

Durand-Ruel Galleries, 12 East 57th St. 
Paintings by Casals and Loiseau, beginning 
Nov. 3. 

Ehrich Galleries, 707 Fifth Ave.—Special exhi 
bition of paintings by old masters; metal 
work and garden furniture by Marie Zim- 
mermann, 


Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Christ- 


mas exhibition of Italian linens, pewter, 
leather work, Cantagalli ‘ssejz Christmas 
cards, etc., through November and Decem 


er. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of old and modern masters; sculpture by Jo 
Davidson. 

Feragil Galleries, 607 Fifth Ave.—Paintings by 
William L. Lathrop; paintings by Eugene 
Savage. 

Folsom Galleries, 104 West St.—Exhibi- 
tion of American paintings. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of American paint- 
ings and sculpture. 

Kraushaar Galleries, 680 Fifth Ave—Water 
colors by Gifford Beal, William Zorach, 

Reynolds Beal and 
8. 


57th 


Maurice Prendergast, 
George Luks, to Nov. 








Kennedy Galleries, 693 Fifth Ave.—Prints by 
Carot, Degas, Forian and Legros. 

Kingore Galleries, 668 Fifth Ave.—Paintings 
by Marion Monks Chase. beginning Nov. 7, 


Knoedler Galleries, 556 Fifth Ave.—Prints by 
Corot, Degas, Forain and Legros. 

John Levy Galleries 559 Fifth Ave.—Ameri- 
can and foreign paintings. 

Lewis & Simmons, 612 Fifth Ave.—Old mas- 


ters and art objects. 

Macbeth Galleries, 450 Fifth Ave.—Paintings 
by Emil Carlsen, Theodore Robinson and 
J. Alden Weir, to Nov. 19. 

Metropolitan Museum, Central Park at 82nd 
St.—The Ballard collection of Oriental rugs; 
prints by Scotch, English and American con- 
temporaries and designs for ornament before 
1800; Chinese paintings. 

Milch Galleries, 108 West 57th St.—Memorial 
exhibitions of paintings of Venice by Wil- 
liam Gedney Bunce, Nov. 5-17. 

Montross Gallery, 550 Fifth Ave. 
by Oliver Chaffee, to Nov. 10. 

New Gallery, 600 Madison Ave. 

‘ art’sts of the Woodstock group. 

N. Y. Public Library, Fifth Ave. and 42nd St. 

“Making of a Japanese Print.’ Recent 
additions to the print collection. 


Paintings 


Paintings by 


Pratt Institute, Ryerson  St., Brooklyn 
Paintings by Walter Sargent, Nov. 7-30. 
Ralston Galleries, 4 East 46th St.—XVIII cen 


tury English portraits and Barbizon paint- 


ings. 
Rehn Galleries, 693 Fifth Ave. Opening ex 
hibition in new calleries of paintings by 


Jerome Myers, to Nov. 10. 

Reinhardt Galleries, 606 Fifth Ave.—Portraits 
by Albert Herter, to Nov. 12. 

Salmagundi Club, 47 Fifth Ave.—Annual 
Black and White show, to Nov. 22. 

School of Design and Liberal Arts, 212 West 
59th St.—Recent paintings by Kimon Nico- 
laides, through November. 

Schwartz Gallery, 14 East 46th St.—Exhibi 
tion of etchings by Blampied, through No- 
vember. 

Scott & Fowles Galleries, 667 Fifth Ave.— 


Paintings by XVIII century and modern 
masters; bust of Victor Hugo by Rodin. 
Mrs. Sterner’s Gallery, 22 West 49th St.- 
Paintings by Marie Van Vorst, beginning 

Nov. 5. 

Arthur Tooth & Sons, 709 Fifth Ave.—Special- 
ists in XVIII century English, French and 
barbizon paintings. 

Viennese Shop, 581 Fifth 
Viennese art. 

Whitney Studio Club, 10 West 8th St.—O>oen- 
ing of new gallery with exhibition of paint- 
ings and sculpture by Kimon Nicolaides and 


Ave.—Exhibition of 


Roy Van A’ Suaeldon, Nov. 5-18 
Wildenstein Galleries, 647 Fifth Ave.—Deco- 
rative canvases by _ Boulier. 
Howard Young Galleries, 534 Fifth Ave 


Paintings by Harry W. Watrous, to Nov. 15 
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